DECMGMBER | 
RELEASES ! 


| This Week : Clark Gable, Vivien Leigh, Leslie Howard, Olivia de Havilland in the 
immortal David O. Selznick Production "GONE WITH THE WIND”: Dec. 3: 
Leslie Caron, George Peppard in Arthur Freed’s daring drama “THE SUBTERRANEANS” 
Ava Gardner, Dirk Bogarde in romantic danger “THE ANGEL WORE RED’* Dec. 10: 
Leslie Caron, Maurice Chevalier, Louis Jourdan in Arthur Freed’s record-breaking musical 
“GIGI” * Dec. 17: Bob Hope, Lana Turner in Ted Richmond's riotous “BACHELOR IN 
PARADISE” Action in Metrocolor “FURY RIVER” * Dec. 24: Elizabeth Taylor, June 
Allyson in all-time favourite LITTLE WOMEN” * Dec. 31: George Pal’s spectacular 
“ATLANTIS THE LOST CONTINENT” ° Steve Reeves mightiest “MORGAN THE PIRATE” 


THE RANK ORGANISATION LIMITED 
38 SOUTH STREET - LONDON - W.I 


TELEPHONE: MAYFAIR 7454 


KW/BAE hess 23rd November, 1961 


Cyril Edgar, Esq., 

Walt Disney Productions Limited, 
68, Pall Mall, 

London, S.W.1l. 


Dear Cyril, 


You must be very proud of the wonderful box 
office results your product has achieved during 
the year. I know it will give you added pleasure 
to hear that "THE PARENT TRAP" continues to create 
new records. 


Recently new take records were achieved at:- 


Camberley Odeon Shirley Odeon 
Cheltenham Gaumont Smethwick Gaumont 
Coventry Gaumont Warley Odeon 
Gloucester Odeon Wednesbury Gaumont 
Hereford Odeon Wembley Gaumont 
Norwich Gaumont Worcester Gaumont 
Putney Gaumont 


Congratulations: 


Sincerely, 


Kenneth Winckles. 


KineMaAToGoraPH Weexiy, 30/11/61 
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NEWS HIGHLIGHTS... 


NEW DISTRIBUTION 
COMPANY 


A NEW specialised distribution company, 
Compton-Cameo Films, Lid., has been formed: 
its directors are C. H. V. Brown and Basil 
Clavering, representing the Cameo-Po.y interest, 
and Tony Tenser and M. Klinger, representing 
the Compton Films interests. 

The company is starting operation with four 
pictures: “ Naked as Nature Intended,” pro- 
duced and directed by British photographer 
Harrison Marks, and starring Pamela Green opens 
at the Cameo-Moulin today (Thursday). “* Lasi 
year at Marienbad,” directed by Alan Resnais., 
has already won many top awards on the Conti- 
nent; it is to open early in the New Year at the 
Cameo-Poly. “A Day of Sin,” a Paul Graeiz 
production, starring Jean Sorel, Lea Massari, 
Jeanne Valerie and Rik Battaglia, has English 
dialogue and will open at the Cameo-Royal early 
in the New Year. “ Fires on the Plain,” directed 
by Kon Ichikawa, won the Golden Prize at the 
Locarno festival, and will go into either the 
Cameo-Royal or the Compton early in the New 
Year. 

At a press reception this week Tony Tenser 
said that these were the first of the new pro- 
gramme, and they hoped to deal with up to 20 
films a year. 

Compton Films, he said, would still exist, but 
its equity and product would be run down and 
all new films would be bought for the new com- 
pany, which was a distribution company and was 
quite separate from the exhibition side. 


‘MACBETH’ FOR POLAND 


LION INTERNATIONAL has completed a 
deal under which *“ Macbeth” will be distributed 
in Poland through Film Polski. 

Sidney Safir, of Lion International, told Kine., 
“Up to now * Macbeth’ has only been seen 
by the selection committees of two eastern Euro- 
pean countries, Sovexportfilm in Moscow and 
Film Polski in Warsaw. 

“It is very gratifying that after the deal com- 
pleted with the Russians a few weeks ago the 
next European territory to screen the picture has 
now also signed a deal for its distribution.” 


KING JOINS MGM BOARD 


MORRIS DAVIS, managing director of MGM, 
has announced the appointment of Douglas King, 
general sales manager, to the board of directors. 

King joined the company in March, 1928, and 
has been general sales manager since April, 1951. 


ECM AND FILM AID 


STEPHEN SWINGLER, M-P., will ask the 
President of the Board of Trade on Thursday 
next week about the effects of a possible entry 
by Britain into the European Common Market 
on Government aid to film production in levy, 
quota and the National Film Finance Corpora- 
tion. 


Four more Renown films 
get television dates 


FOUR FILMS previously distributed by Renown are to be televised by Associated- 
Rediffusion between now and Christmas. They are “ Kill Me Tomorrow,” “The Scamp,” 


“ Svengali,” and “ Pickwick Papers.” 

The television rights of Renown product were 
sold by the company to Chapter Picture Co. in 
1959. 

Attention was re-focused on the Renown films 
when Associated-Rediffusion televised one of 
them, “ Tread Softly Stranger,’ last week. 

On December 6 the company will screen * Kill 
Me Tomorrow,” starring Pat O'Brien, Lois 
Maxwell and George Coulouris. It was produced 
by Francis Searle. and first released on July 8 
1957. 

On December 20 viewers will see “* The 
Scamp,” starring Richard Attenborough. Dorothy 
Alison and Colin (Smiley) Peterson, which James 
Lawrie produced. It was released on October 
21, 1957. 

On December 26 the company will televise 
* Svengali,” starring Hildegarde Neff, Donald 
Wolf. and Terence Morgan, which was produced 
by George Minter. It was first released on 
January 17, 1955. 

The fourth film is “ Pickwick Papers,” starring 
James Hayter, Nigel Patrick and Kathleen Harri- 
son, which George Minter also produced. It 
will be televised on Christmas Day. 

“ Pickwick Papers’ was first released on Dec- 
ember 22, 1952. 

Another British film is also scheduled to be 
televised by Associated Rediffusion on Decem- 
ber 18; but which one it will be has not yet 
been decided. 

The reported sale of the Renown pictures to 
television was discussed at the recent CEA 
general council meeting. 

It was agreed that, if the reported deal went 
through, the CEA would act in accordance with 
its resolution of March 8, 1961. 


NATKE is to seek 
major changes in 
CEA agreement 


THE NATKE national executive council 
agreed at the weekend to invite branches to con- 
sider major alterations in the structure of the 
national agreement with the CEA. 

Sir Tom O'Brien, general secretary, told Kine. 
it was felt the agreement was outdated, “ and 
required to be brought into line with the many 
changes in the industry.” 

A special technical committee was appointed 
by the council to examine changes in film pre- 
sentation, with particular reference to theatres 
showing long-run films. 

A report was received about the negotiations 
with the Ten-Pin Bowling Association, which 
stated that some progress had been made and 
that a further meeting would be held. 


THE QUEEN WILL SEE 
‘WEST SIDE STORY’ 


AT ROYAL FILM SHOW 


“WEST SIDE STORY,” released by United 
Artists, has been chosen by the selection com- 
mittee — headed by Lord Radcliffe — as the 
film for next year’s Royal Film Performance. 


Official approval of the commitiee’s choice was 
given after it had been submitted to Buckingham 
Palace 

The Queen will be attending the performance 
for the first time in four years, but she will 
not be accompanied by Prince Philip because he 
will be in South America. 

It has not yet been decided if any other mem- 
bers of the Royal Family will be attending with 
the Queen, 

“West Side Story” is based on 
musical which had tremendous success on 
Broadway and in London. It is a M’risch pro- 
duction in association with Seven Arts, and was 
produced by Robert Wise, who also co-directed 
with Jerome Robbins. 

Next year’s Royal Film Performance will take 
place on Monday, February 26, at the Odeon, 
Leicester Square. 


the stage 


Writers want share 
of tv film exports 


THE Television and Screen Writers’ Guild has 
started negotiations with the producers organisa- 
tions, and also with the BBC, with the object 
of obtaining an agreement which would give 
members royalties on overseas sales of tv films. 

The writers are also asking for royalties on 
any additional screenings after the first presenta- 
tion in the home market. 

The Guild has already made representations to 
the BBC and is now considering counter-propo- 
sals from the corporation. 

Two exploratory talks have been held with a 
joint committee of the BFPA and FBFM, and 
the writers are hoping the negotiations proper 
begin before Christmas. 

S. E. Honess, secretary of the Guild, told 
Kine. that from the point of view of members 
it was one of the most important things to be 
tackled in the next 12 months. 

The writers feel that apart from any lump sum 
payment they should benefit from television films 
which are successful enough to warrant addi- 
tional screenings at home, or in overseas markets. 


a 


Viewpoint 


FINE CHOICE FOR 
A FINE FUND 


THE FILM selected for the 1962 Royal 
Film Performance, which will be attended 
once agzin by The Queen, is a fine choice. 

Advance reports indicate that it is exciting 
entertainment. Ralph Brombead, chairman 
of the CTBF, who has seen the film, cate- 
gorically states that it undoubtedly represents 
the finest film entertainment ever chosen for 
a Royal Film Performance. 


In view of the choice, it is certain that 
there will be a beavy demand for tickets, and 
it would vot be unreasonable to forecast that 
the performance is likely to create a record 
in the amount raised for the Fund. 


It is from the Royal Film Performance that 
the CTBF ebtains its biggest single contribu- 
tion to its income; and it is gratifying to 
note, from the annual -eport and accounts for 
1961, that the rather large deficits in the 
annual balance sheets of the last few years 
have been avoided in the past financial year. 


The Royal Film Performance of 1961 
realised £25,136 compared with £19,517 in the 
previous year. it was the second most suc- 
cessful performance from the financial point 
of view. 

There has been a decline in revenue from 
Cinema Day, due to the closures of cinemas, 
from the contributions from local authorities 
from the Sunday Opening charity levy, and 
from the CEA’s voluntary levy, also because 
of the shrinkage in membership. 

But, to offset this, there have been increases 
from other sources such as voluntary staff 
contributions, private donations and proceeds 
from West End and provincial charity 
premieres, under the agreement with the KRS, 
and from the various film balls organised by 
provincial conumittees. 


The report illustrates the fine work of the 
CTBF and the exteusion of its amenities dur- 
ing the year. lt is a reminder that there is 
nothing that is too small to assist the 
humanitarian work of the fund. 
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IT HAS been noted by the CEA that a former 
Renown release, “ Tread Softly Stranger,” was 
shown on television by A-R on Wednesday last 
week. 

It is now known that dates for the presentation 
of four others have been fixed. 

The position with regard to the reported sale 
of Renown pictures to television by Chapter 
Pictures remains obscure. George Minter 
told me on Monday that since the rights of the 
Renown films had been conveyed to Chapter 
in 1959, he had no interest in them and could 
not give any information about the reported 
sale. 

The transfer, he stated, had been necessary 
to obtain finance for further production 


+ + + 


CHAPTER, I understand, offered nine Re- 
nown pictures to FIDO, but after protracted 
and difficult negotiations, the company withdrew 
its offer, at a point where the FIDO bid, con- 
sidered to be a reasonable one, was only £1,500 
short of the price demanded by the company. 

The film shown last week wes not among 
the group of nine originally offered to FIDO. 

A-R has declined to confirm or deny that it 
has acquired the Renown films from Chapter. 

In the meantime the CEA is investigating the 
latest development and is poised ready to act 
under the resolution of March 8, 1961. 


+ + 7 


BARLY in the week it seemed certain that 
the Polish Film Week in London would be as 
successful as the British Film Week in Warsaw. 

There has been an exceedingly gratifying 
demand for tickets for all performances, I was 
told 

The week at the Curzon opened on Friday 
with a gak performance, for an invited audi- 
ence, of “ Mother Joan of the Angels,” awarded 
the special prize of the jury at the Cannes 
Festival this year. A repeat performance was 
held on Monday for paying customers. 


+ + + 


THE Polish films have made a considerable 
impression. There is considerable trade interest 
in “The Knights of the Teutonic Order,” the 
most ambitious and spectacular production to 
come out of Poland, which is expected to get 
a circuit deal. 

It was directed by Aleksander Ford, “ founder 
and father "’ of the post-war Polish film produc- 
tuon industry, who is in London with the dele- 
gauion headed by Jerzy Typrowicz, Director 
General of Polish Cinema. 

The other members of the party, introduced 
by Arthur Watkins at a press conference last 
week, were Kazimierz Kutz, film director, stars 
Beata Tyszkiewicz, Hanna Zembrzuska, Zbigniew 
Cybulski and Emil Karawicz: Mrs. Eugenia 
Skrzywan, trade executive, Film Polski, and Wac- 
law Grabowski, publicity section. 


+ + + 


IT WAS interesting to hear from Mr. Typro- 
wicz that the Polish industry is experiencing diffi- 


culties that are common io Britain and other 
western countries. 

It is in fact the same story so far as business 
trends are concerned. In Poland good films are 
attracting larger audiences than ever before, but 
the flops are failing miserably. 

Normally the most successful films are seen 
by between two and three million people over a 
period of two to three years. In 12 months. 
“Teutonic Order” has been seen by seven 
million people in Poland, approximately 25 per 
cent. of the population. 

The most costly Polish production, it was 
made for approximately £200,000, hardly a high 
budget by western standards. But the production 
costs have been recovered in Poland alone. 


7 + + 


THE 25TH anniversary of the Rank Denham 
laboratories was happily celebrated on Monday. 

The company at the luncheon at the Dorchester 
Hotel, hosted by John Davis, was representative 
of major production interests, the renting houses 
and indeed practically every kind of user of 
film. 

Before introducing the guest of honour, Sir 
Keith Joseph, Minister of State, Board of 
Trade, Mr. Davis traced the history of Denham 
back to the foresight of the late Sir Alex Korda, 
who took the bold step—an astonishing one to 
most people in the trade at the time—to build 
the laboratories when processing facilities were 
ny than adequate to meet the needs of the 
“ay. 

He welcomed to the luncheon Sir David 
Cunynghame, who had been associated with 
Korda in all his production enterprises in this 
country. 

Mr. Davis concluded his remarks by paying 
tribute to the wonderful team—now numbering 
600—at Denham, the largest plant of its kind 
in Europe. 

“The attendance today,” he said, “is a great 
tribute to Bill Harcourt and George Barker.” 


+ + + 


THE MINISTER, referring to the apathy of 
people in regard to the need for greater effort 
im exports, said that overseas competition for 
Britain was now very tough, and it was vital 
that British industries should strive for technical 
leadership. 

In joining in the tribute to Denham, particu- 
larly for its technical achievements and contri- 
bution to overseas business, the Minister said: 
“ This birthday celebration is a thoroughly 
healthy one.” 


. + + 


BILL HARCOURT amusingly recalled the 

days when a good sense of smell and a sensitive 
palate were the omy critcria of processing 
control in the labs. 
_And the time when he decided that it was 
ume to get out of processing and try his hand 
as a cameraman. He had suggested the use of 
a litmus paper for testing the solution for 
acidity and was told by his chief, “We don't 
wamt any new fangled ideas here!" 

Expressing thanks for the tributes, Bill said, 
“We have arrived at the point where we are 
world renowned. The sup never sets on Rank 
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processing. We have, I believe, achieved a great 
reputation for the quality and speed of our 
service.” 

“ But,” he added, turning to the Minister, 
“it might be a bit quicker if officers of HM 
Customs were always available to deal with 
films when they arrived by ‘plane.” 

It was a valid point that appeared to be noted 
by the Minister 

+ + + 


IN TURN, Billi paid tribute to Lord Rank 
and John Davis for the utmost support given 
to every proposition put forward by the labs 
since they had been taken over by the organi- 
sation. 

A great deal of money had been made avail- 
able for technical development. Some parts of 
the development had come to nothing because 
of the rapid changes in technique and the intro- 
duction of new ideas, but the majority had 
been extremely valuable and profitable in the 
development of the Denham services. 

The guests came away with an appropriate 
souvenir, a table place marker in the fonm of 
a colour transparency viewer and a set of 
transparencies depicting the various sections of 
the laboratories—in colour, of course. 


+ + + 


MILTON R. RACKMIL, Universal Pictures 
president, accompanied by Americo Aboaf, vice- 
president and foreign general manager, flew 
from New York to Europe last week for a 
series of sales conferences to inaugurate overseas 
plans for the company’s forthcoming golden anni- 
versary celebration. 

U-l representatives in Europe attended the 
three meetings, the first of which began in Paris 
on November 25, followed by similar confer- 
ences in Frankfurt on November 28 and in Rome 
today, Thursday. 

Also present at the meetings was assistant 
foreign manager, Ben M. Cohn. 


+ + + 


MR. RACKMIL spoke of the company’s cur- 
rent success and outlined future prospects and 
production activities. 

Mr. Aboaf reviewed recent gratifying perfor- 
mances overseas and outlined plans for the 
company’s golden anniversary celebration, as well 
as for the presidential sales drive, in which U-l 
offices throughout the world will participate. 

Delegates were shown a number of produc- 
tions scheduled for European release in 1962, 
including “‘ Lover Come Back,” “ Flower Drum 
Song,” “The Outsider,” and “Six Black 
Horses.” In addition, they saw rushes from 
such productions as “ Cape Fear” and “ Lonely 
Are the Brave.” 

U-I was founded on June 8, 1912. The 
golden anniversary celebration will begin on 
January 1. 


+ + + 


AFTER being closed for six months, the old 
Plaza, Catford, reopened as the ABC on Sunday 
after a £50,000 facelift that has transformed it 
into a splendid modern theatre. 

At the gala civic opening Bill Cartlidge, ABC's 
assistant managing director, told me that the 
company’s theatre modernisation plans were pro- 
ceeding at the rate of about six a year. 

“ By five years time, all the theatres remaining 
in the group will be modern houses,” he said. 


+ + + 


BEFORE the opening ABC executives were 
hosts at a reception at Lewisham town hall for 
civic and show business people. 

On stage Clifford Elson introduced Richard 
Todd, Sylvia Syms, Paul Massie, Millicent 
Martin, Ron Randell and Laya Raki to the 
audience. It was Todd who summed up the 
feelings of everyone by saying how delightful it 
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Patricia Goodlatte and her father D. J.Goodlatte present a cheque for £3,939 to Arthur Dickson Wright, 
treasurer of the imperial Cancer Research Fund. The gift, in memory of Mrs. Vi Goodlatte, was sub- 
scribed by friends in the industry 


was to be at the opening of a new cinema after 
so many had closed. 

And from Councillor L. H. Moody, mayor of 
Lewisham, who officially opened the cinema, 
came a reminder of the days before the theatre 
was called the Plaza. 

“It was then called the Central Palace,” he 
said. “It was neither central—nor a palace.” 

After the handiwork of Jack Foster, ABC's 
chief architect, no one can describe the theatre 
in those terms again. 

+ + + 

A CHEQUE for £764 has been received by the 
CTBF from the Northern Ireland Committee and 
it is tangible evidence of the very fine work 
which the committee did in organising the annual 
St. Patrick’s night midnight matinee at Belfast. 

In forwarding the cheque, the committee has 
expressed its gratitude to ABC for allowing the 
use of the cinema for the evening and to Warner- 
Pathe for providing ‘“* The Sundowners ”’ for the 
performance. 

The committee states that without the help of 
the two companies it would not have been pos- 
sible to donate such a large sum to the CTBPF. 

N. A. Donaghy, chairman, and A. J. Dougan 
secretary, have also expressed thanks for the help 
received from C. N. Oakes, ABC's regional 
supervisor for Northern Ireland, G. W. Irving, 
manager of the Ritz, the assistant managers and 
other members of the ABC staffs. 


+ + 


BLC’s Leslie Faber was early off the mark on 
Monday to tell me about the success of Val 
Guest’s “The Day the Earth Caught Fire” 
over the weekend at the Marble Arch Odeon. 

It was one of several newcomers to the West 
End last week. On Saturday and Sunday, Leslie 
told me, the film took more than any other 
British Lion picture shown at the Marble Arch 
cinema. 

The tie-up with the Daily Express has been 
very effective, going beyond the co-operation 
afforded by way of facilities for the production 
of the film. The paper this week is running a 
serialisation of the story of the film. 


+ + + 


BOTH Jack Goodlatte and his daughter, 
Patricia, are greatly moved by the extent of 
the donations made to Variety Club’s Cancer 
Research Fund in memory of Mrs. Vi Goodilatte. 

A otal of £3,939 was subscribed by people 
in the trade, including members of the staff of 
the ABPC group and Variety Chub. 

When Pat presented the cheque to Arthur 


Dickson Wright, treasurer of the Imperial Cancer 
Research Fund, who is supervising the Variety 
Club Scheme, he mentioned that it was the 
biggest single contribution of this kind that 
had ever been received by the Fund. 

At his request, a research laboratory at the 
Imperial Cancer Research Fund headquarters 
will be named in memory of Mrs. Goodlatte 


- + + 


VARIETY CLUB'S Chief Barker for 1962 
is Leslie Macdonnell, managing director of Moss 
Empires. 

He was strongly tipped for the honour at 
last week’s dinner for the election of the 1962 
Crew and he was voted into office at the first 
meeting of the new Crew on Friday. 

Macdonnell is a popular choice, for 
proved himself to be a devotee 
In his first year as a 
he has played a prominent part in several of 
the Club’s fund-raising projects and he is 
engaged on several schemes that are expected 
to raise a substantial amount of money for the 
fund in the coming year. 


+ + + 


SAM ECKMAN was elected First Assistant 
Chief Barker; Jack Klein, Second Assistant; 
Harry Woolf, Property Master; Clifford Jeapers, 
Dough Guy; and David Jones was inevitably 
returned as Press Guy 

The other members of the Crew, elected last 
week, are: Felix de Wolfe, Rex North, David 
Kingsley, Dickie Pearl and Billy Manning 

At the election dinner, everyone was delighted 
when C. J. Latta, International European Rep- 
resentative, nominated and demanded a 
unanimous vote for the election of David Jones 
to the Crew, on the strength of his great work 
as Press Guy for so many years, As it so 
happened, a vote on the nominations was un- 
necessary as only eleven names were put 
forward, precisely the nunyber required to com- 
plete the Crew. It’s the first time that's 
happened. 


he has 
to the cause. 
member of his Crew, 


+ + + 


BARRY JACOBS, New Realm's overseas 
sales manager, is flying to New York on 
December 1 for a visit lasting two weeks. 

He will be having discussions about the com- 
pany’s current and forthcoming productions. 
At the same time he will be negotiating for 
the acquisition of American independent pro- 
ductions for release by New Realm in the UK. 

Jacobs will be staying at the Henry Hudson 
Hotel.—fhe Stroller. 


Rank Laboratories 
celebrates 
Silver Jubilee 


Sir Keith Joseph, recently appointed Minister 
of State at the Board of Trade, was guest-of- 
honour at the luncheon given by John Davis at 
the Dorchester Hotel on Monday to mark the 
25th anniversary of The Rank Laboratories 
(Denham) Ltd.—Europe’s largest film processing 


rganisation 


\ large gathering of top executives from the 
film, television and photographic industries heard 
Keith, in proposing the main toast, pay 

to Denham’s silver jubilee achievement 

and, in particular, its export contribution with 


film-makers in overseas markets. 


Mr. Davis, presiding at the luncheon, outlined 
the formation and growth of Denham, and refer- 
red to the outstanding leadership of W. M. Har- 
court (managing director) and H. G. Barker 
(director and general manager)}—both of whom 


had been at the Laboratories since the inception. 
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1. John Davis speaking at the luncheon. 
2. Leslie Faber, Kenneth Winckles, K. N. Hargreaves, Stuart Levy, 
Nat Cohen and James Carreras. 


KINEMATOGRAPH WEEKLY: NOVEMBER 30, 1961 


3. Jack Hawkins and Richard Attenborough. 4. W. M. Harcourt, John Davis and Sir Keith Joseph. 5. F. Hutchinson. 
7. Sir Keith Joseph proposing the 25th Anniver- 6. H. G. Barker, W. M. Harcourt and John Davis. 
sary toast. 8. Percy Livingstone and H. G. Barker. 9. Mr. Harcourt addresses the guests. 
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New’ of the Week 


Pearl and Dean links with EMI 
for commercial radio and tv 


THE Peart and Dean group of companies has 
joined with EMI to form a new company, World- 
wide Broadcasting Services, which offers a com- 
plete package deal for anyone planning to open 
a mew radio or television station. 

The new company cffers a service which in- 
cludes the planning and design of all new televi- 
sion or radio projects, supplying equipment, 
training staff in all departments, supplying pro- 
gramme material, and an international advertis- 
ing sales organisation. 

Chairman of the new company is Ernest Pearl. 

The managing director is Arthur J. Mathers. 
who, for nearly ten years, was a director of 
advertising for Overseas Rediffusion. He was a 
pioneer of commercial radio in Australia and 
television in Nigeria 

Mathers told Kine. that the new company 
could either offer a complete service for opening 
new stations, or give a partial service for the 
expansion of present broadcasting systems. 

He pointed out that while the immediate 
intention was to concentrate on overseas opera- 
tions, the company could easily become involved 
in the home market if commercial radio—and 
more commercial television—was approved in 
England. 

‘There is no reason why any city in this 
country should not have a commercial radio 
broadcasting service set up for about £35,000,” 
he said 

Ernest Pearl said the new company would be 
the only one of its kind in the UK. The link-up 
was possible, he added, because the two com- 
panies were complementary and not competitive. 

And that makes it a happy partnership,” he 


said 


Censorship: new plea 
to Home Secretary 


IF WE 
from being 
vision any 


can prevent even 100 young pcople 
affected by wretched films and tele- 
ridicule directed at us will be well 
worth while,” Cllr. Mrs. S. Mahon said at a 
meeting of Warwickshire County Council. 
She was supporting the County Cinemato- 
graph Committee's decision to continue its cam- 
paign for a new central censorship authority, 


35 wm 


RELEASE 
PRINTS 


The best answer... 
TECHNIRAMA 


A Product of Technicolor 


despite the rejection of the idea by the Home 
Secretary. 

By 56 votes to 26 the council adopted recom- 
mendations of the committee that the Home Sec- 
retary should be asked to reconsider and that 
the Postmaster General be asked to examine the 
idea as it affects television censorship. 

The committee has advocated a central 
authority to take over censorship powers of local 
authorities and the Board of Censors since it 
was criticised for banning the film “ Saturday 
Night and Sunday Morning™ from Warwick- 
shire cinemas. 


Robson plans new 
project in Delhi 


PRODUCER~4director Mark Robson is plan- 
ning production details in Delhi for his new 
Red Lion Film production *“ Nine Hours to 
Rama,” based on the novel by Stanley Wolpert. 

The picture is centred around the death of 
Mahatma Gandhi, and will star Horst Buchholz, 
Valerie Gearon, Jose Ferrer, Diane Baker, Don 
Borisenko and Robert Morley. 

The screenplay has been written by Nelson 
Gidding and the picture will be made in Cinema- 
Scope and Eastman Colour for 20th-Fox release 

After exterior and interior scenes have been 
shot in Delhi, Bombay and Poona, shooting will 
be completed at Elstree. 


Gordon Arnell joins 


Lion International 


GORDON ARNELL, who has been in charge 
of radio and tv publicity for ABPC and 
Warner-Pathe, has joined Lion International as 
the Press Officer. 

He will be responsible for all press relations 
with London-based foreign journalists, servicing 
overseas distributors, and representing Lion 
International's publicity interests at international 
film festivals. 

Before entering the film industry 
ago, Mr. 


two years 
Arnell was a government PRO 


Bryanston moves 


BRYANSTON FILMS, Michael Balcon Pro- 
ductions and Marksman Films (Sir Michael 
Balcon, Maxwell Setton, Gerald C. Wheatley, 
und Hal Masen) have moved from 93 Park 
Stree, W.1, into new offices at 36 Grosvenor 
Street, W.1. Telephone number: Hyde Park 
9301-10, 


Golden Era manager 


WILFRED INKER has been appointed Cardiff 
branch manager for Golden Era Film Distributors. 
Inker, who took up his new appointment this 
week, was formerly with Pathe and Eros. 
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RANK FD THIRD 
IN Ul WORLD 
SALES DRIVE 


RFD has taken third place in the UI world- 
wide Americo Aboaf Sales Drive named in 
honour of the vice-president and general manager 
of UI. 

News of RFD’s placing was given to Douglas 
J. Granville, home office representative for UI 
in the UK and Ireland, by Milton R. Rackmil, 
UI president. 

Concurrently with this, RFD has been running 
a Ul drive among its own branches. Winners of 
this drive were, first, J. Russell, Belfast branch ; 
second, Dermot Sullivan, Dublin branch; and 
third, Hugh McGettigan, Glasgow branch. 


Top Rank opens Bowl 
at Chatham 


TOP RANK opens its new tenpin bowling 
centre, Top Rank Bowl, Chatham, on December 
18. Formerly the Gaumont, the centre will have 
24 lanes equipped by Brunswick. 

The interior of the theatre has been trans- 
formed into a modern fenpin centre with locker 
and changing rooms, a licensed club and buffet, 
cloakroom facilities and seats for watching play. 


‘Jungle’ banned in 


Birmingham 


“ WEST END JUNGLE” has been banned 
by Birmingham Justices. Halesowen and Aldridge 
have given it an A certificate, while Warwick- 
shire County and West Bromwich licensing 
justices have given it an X certificate. 

The film has not been given a certificate by 
the Board of British Film Censors and was 
banned by the LCC. 

It has been on show as an X picture in 
Coventry, Cardiff, Leeds, York and Newcastle. 


‘Stork Talk’ completed 
by Unifilms 


UNIFILMS have completed their comedy 
feature “* Stork Talk,” which has been given an 
“A” certificate by the BBFC. 

A record of the same name has been played 
in BBC and Radio Luxembourg programmes 
and Unifilms have arranged national tie-ups with 
Babycham and Royale Prams. 


Sports club dance 


THE annual dance of the 20th Century-Fox 
sports and social club will be held this year 
at the Victoria Halls, Bloomsbury, W.C.1, on 
Friday, December 8, from 7.45 to 11.45 p.m, 
Tickets at Ss. each can be obtained from the 
chub chairman, Bill Fisher, at 20th-Fox Soho 
Square office. 


( REA 4) Sound 


/ Recording 
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onal Wwarkets 


Japan made more films in 1960 | 


than any other nation 


NEW YORK.—If the major film companies 
release in 1962 all of the pictures they made this 
year, theatres can expect some improvement on 
the 230 films issued in 1961. 


A check of the major studios and independents 
shows that 171 pictures have been started since 
January 1, of which 41 are still before the 
cameras. Production is due to start before the 
end of the year on another 15 pictures. A year 
ago 143 were in production by November 15 and 
in 1959 the number was 170 by mid-Nevember. 

As a sidelight on the production situation, 
Japan produced more films in 1960 than any other 
nation, according to Nathan Golding, director of 
the Scientific, Photographic and Equipment Divi- 
sion of the U.S Department of Commerce. 

Between April, 1960, and March, 1961, a total! 
of 547 feature films were produced, of which 90 
per cent. came from Japan's six major studios. 
And 239 of them were in colour. On top of 
this Japan turned out 960 shorter educational 
and documentary films. 


+ + + 


PARAMOUNT reports its estimated consoli- 
dated earnings for the first nine months of 1961 
as 5,310,000 dollars or 3.15 dollars per share, 
plus special capital gains of 980,000 dollars, 
amounting to 58 cents per share, making a total 
income of 6.290.000 dollars or 3.73 dollars a 
share. 

Total income for the same period in 1960 
was 6,137,000 dollars, or 3.67 dollars per share. 

The total income for the third quarter of this 
year is estimated at 1,448,000 dollars or 86 
cents per share as compared with last year’s total 
income of 2,405,000 or 1.44 dollars per share 
for the quarter. 


+ + + 

INTERNATIONAL Telemeter is broadening 
its pay-tv test area in Toronto by extending the 
cable system to take in another 1,000 subscribers. 

The new installations will be in the area adja- 
cent to the Toronto suburb of Etobicoke, site 
of the pilot Telemeter operation. 

Wiring of the new area is expected to be 
completed early in 1962. 


+ + + 


DAVID FLEXER, president of Inflight Motion 
Pictures Inc., which installs cinema equipment in 
jet planes, predicts that 1962 will see the number 


GERRARD 4851/6 
PERIVALE 6406 


of planes with this equipment increase from the 
present 12 to 150. 

The 12 belong to TWA, which has a monopoly 
on the system until the end of this year. 


All future installations will be in both first 
class and tourist sections of the plane. Mr. | 
Flexer estimates he had about 500,000 dollars | 


invested in equipment and he has service depots 
in many parts of the world.—Mel Konecoff. 


Tax juggling no help 
to French exhibitors 


PARIS.—From January 1 certain taxes will 
be reduced in France, but exhibitors who 
believed they would benefit are now finding that 
the benefits are more apparent than real. 

The Government has agreed to abolish what 
is known as the “additional tax” on seats 
below two shillings and to reduce this tax on 
seats up to two shillings and sixpence. 

This in itself is surprising because these taxes 
were Originally imposed to fill the special fund 
which handed out grants to exhibitors as well 
as producers. 

Exhibitors will mot have to reduce their seat 
prices and they are to be allowed to keep what 
was the tax for themselves. 

Now, however, they have discovered that if 
they don’t reduce prices they will be liable to 
pay a different tax. In fact they will be no 
better off. 

So the whole matter is to come up for dis- 
cussion once again. Meanwhile the plight of the 
exh®bitors is growing gradually worse.—Henry 
Kahn. 


Government leaves door 
open for imports 


BOMBAY.—-Despite the fact that the Indian 
Government has imposed severe restrictions on 
the import of raw stock, industry leaders have 
been told that where urgent need can be proved 
additional permits may be granted. 

They will be issued on an ad hoc basis, but 
the raw stock will have to be paid for in rupees, 


+ + + 
INDIA'S second raw film making plant will be 


located in Krishnarajasagar in Mysore State. | 


Acetate base will be 
Mandya Sugar Mills. 


+ + + 


manufactured by the 


THE COMMITTEE set up by the Mysore | 
State Government to study the question of build- | 


ing a studio in Bangalore has submitted its report. 


The project is expected to cost the Mysore 
Government over two million rupees.—N. V. | 
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A GAMBLER... 
BUT YOU won'T 
GAMBLE WHEN 
THE FILM PLAYS 
AT YOUR CINEMA! 


FROM THE COMPANY WITH 
THE SHOWMANSHIP FORMULA 
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New films at a glance 


R.T. and 


Certificate Stars 


106 min. (A) 


Title and Renter 


tComancheros, The John Wayne 


(20th Century-Fox) 


wer tt Ducky 
(BLC)—U.S 


TFire in the Flesh 
(Gala)—French 


tFive Bold Women 
(Gala)—U.S 


tGirls Behind the Bars 
(Gala)—Japanese 


ll Cristo Proibito 
(Mondial)—Italian 


La Verite 
(BLC)—French 


Man Who Wagged His 
Tail, The 
(Gala)—Spanish-italian 


No Time to Kill 
(Regal)—Swedish 


TPit and the Pendulum, 
The 

(Anglo Amalgamated) 
U.S 


Romeo, Juliet and Dark- 
ness 
(BLC)—Czecho- 
slovakian 


Temple of the Swinging 
Doil 


(26th Century-Fox) 
—U.S 


126 min. 


Stuart Whitman 
Ina Balin 


Mickey Rooney 
Buddy Hackett 
Joanie Sommers 


Claudine Dupuis 
Erno Crisa 
Armand Mestral 


Jeff Morrow 
Merry Anders 
Jim Ross 


Hizuru Takachiho 
Miyuki Kuwano 
Reiko Hitomi 


Raf Valione 
Elena Varzi 
Alain Cuny 


Brigitte Bardot 
Charles Vanel 
Sami Frey 


Peter Ustinov 
Pablito Calvo 
Silvia Marco 


John Ireland 
Ellen Schwiers 
Birgitta Andersson 


Vincent Price 


John Kerr 
Barbara Steele 


Ivan Mistrik 
Dana Smutna 
Jirina Sejbalova 


David Hedison 
Luciana Paluzzi 
Viveca Lindfors 


Remarks 


Rollicking CinemaScope and De Luxe Colour period 
outdoor melodrama telling how Texas Ranger 
and professional gambler rout ruthless gun and 
liquor runners. Story full-blooded, acting vigor- 
ous, direction forthright, romantic asides popu- 
lar, sense of humour strong and climax spectacu- 
lar 


Daffy Service comedy about two whacky seamen 
who adopt talking duck and get caught up in 
atomic test. Cast hard working, but script 
laboured and technical presentation modest 


Coloured adventure melodrama concerning young 
woman's brief, yet unpleasant, encounter with 
toughs on deserted island. Acting somewhat 
crude, but action brisk, nudity gimmick saleable 
and English dialogue adequate 


Eastman Color outdoor melodrama about five 
women convicts who get fractious during cross- 
country trip. Story straightforward, female 
players talented and comely, pace lively and 
scenic qualities impressive 


Holding and revealing, if slightly lurid, Japanese 
* girls in uniform "’ melodrama with English sub- 
titles. Characters convincing, direction sure, 
staging first class and wide screen and Eastman 
Color presentation slick 


Italian made melodrama given English sub-titles, 
concerning ex-prisoner of war who has second 
thoughts on revenge. Cast tolerably good and 
village backgrounds authentic, but direction 
laboured 


Trial melodrama about wilful adolescent, arraigned 
for shooting her erstwhile lover. Retrospective 
treatment occasionally confusing, but acting 
mainly competent, asides apposite, climax both 
poignant and sensational and English sub-titles 
fluent 


Delightful modern fantasy, set in Brooklyn's Italian 
quarter, concerning a Scrooge who turns into a 
dog. Story smoothly told, sentiment popular, 
canine angle novel, family angle strong and back- 
grounds authentic 


“ Perfect crime ” melodrama, Swedish made, but 
given English dialogue. Tale holding, sex slant 
prominent, denouement salutary and staging and 
photography up to scratch 


Panavision and Technicolor period thriller, based 
on Edgar Allan Poe's creepy classic, concerning 
grisly shenanigans in a l6th-century Spanish 
castle. Acting uneven and humour uninten- 
tional, but staging effective and penultimate reels 
and finale gripping 


Romantic tragedy concerning Czech boy and Jewish 
girl who are “ separated’ by the Gestapo in 
occupied Prague. Acting sensitive and English 
sub-titles adequate, but action sacrificed for 
sentiment 


Pocket “ Operation Cicero” espionage comedy 
melodrama telling of dirty work in South Ame- 
rica. Tale taut, cast versatile, asides entertaining 
and climax hectic 


Box-Office Angle 


Excellent western (C) 


Very, very moderate 
“ rib-tickler ” (C) 


Exploitable secondary hall 
“ programmer ” (C) 


Reliable “ double bill” (C) 


Exploitable industrial hall 
fare (NC) 


Booking solely for art 
houses (C) 


Very good art house pro- 
position, with definite 
commercial possibilities 
(NC) 


Good “ double bill” (CC) 
Reliabie “ second ” (C) 


Very good mass thriller 
(NC) 


“ Second ” solely for 
specialised halls (C) 


Reliable series “ support ” 
(C) 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 


(NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE tT IN COLOUR 


continued on page 28 


A SPEGTAGULAR FILM 
HAS SPECTACULAR 
NATIONAL 
ADVERTISING! 


tHE DAILY EXPRESS wits rs: 
READERSHIP OF OVER 13 MILLION HAS BEEN 
PICKED TO CARRY A HALF-PAGE ADVERTISEMENT 
ON DECEMBER 4th FOR THE FAMILY 
ENTERTAINMENT OF THE YEAR! 
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AB-PATHE ENTERTAINS POLISH DELEGATES 


Associated British-Pathe was host at a supper party to mark the opening of the Polish Fi'm Week on Friday. Macgregor Scott, managing director of Asso- 

ciated British-Pathe, received the guests, who included the Polish ambassador, the entire Polish delegation headed by Jerzy Typrowicz, Arthur Watkins, 

president of the BFPA, and leading members of the British film industry who are working on various committees in connection with the Film Week. Above: 
Macgregor and Mrs. Scott, Polish actress Beata Tyszkiewicz, and Arthur Watkins 


Top: W. Cartlidge, Marcel Hellman, Leslie Faber and Robert Clark; H.E. Dr. W. Rodzinski, Polish Ambassador, and Macgregor Scott; Edward Emanuel 
publisher of the Motion Picture Exhibitor, and Mrs. Emanuel. Bottom: Arthur Watkins, Emil Karewicz, Zbigniew Cybulski, Mr. and Mrs. Typrowicz; Bill 
and Mrs. Cartlidge, Leslie and Mrs. Faber, John and Mrs. Walton, B. and Mrs. Tomorowicz ; 
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Your Films 


by JOSH BILLINGS 


West End 


IN LAST week’s battle for newspaper enter- 
tainment page headlines it was a close fight 
between two British X certificate films, “ The 
Day The Earth Caught Fire” (BLC—Dyali- 
scope—British) and “ Tne Innocents ” (Twentieth 
Century-F ox—CinemaScope—British). 

The first-named, a newspaper melodrama with 
a topical atom bomb test plot, got up on the 
post—mainly because it was made with the full 
co-operation of the Beaverbrook Press and co- 
featured Arthur Christiansen, former editor of 
the Daily Express. 

The picture gave the paper a boost worthy of 
a Pearl and Dean advertising film and the 
Beaverbrook boys responded by splashing “ The 
Day the Earth Caught Fire” in their papers. 

The moral for all producers is: Never mind 
how good your films are, see that at least one 
newspaper is on your side! 

Which shall I report on first? To show there's 
no bias I'll flip a coin—tails “ The Innocents,” 
heads “‘ The Day the Earth Caught Fire.” It’s 
come down tails! 

“The Innocents,” a brilliant picturisation of 
Henry James's ambiguous essay in the macabre, 
had a marvellous opening weekend at the Carl- 
ton, Haymarket. The takings were comparable 
with those of “ The Millionairess" (Twentieth 
Century-Fox—CinemaScope—British) and if I 
remember correctly the screen version of 
Bernard Shaw's play holds the house record. 

“The Day the Earth Caught Fire” brought 
battalions of squatters to the Hyde Park area 
and, what’s more, they paid for their seats. In 
other words, the Odeon, Marble Arch, has been 
“ bursting its sides” since the vividly realistic 
film started, It looks certain of a highly profit- 
able run. 


+ + + 


THE OTHER new offering “ The Pit and the 
Pendulum” (Anglo Amalgamated—Panavision) 
didn’t get any free advertising, neither was it 
press shown, But I assure you it didn’t blush 
unseen at the London Pavilion over the weekend. 

I picked it up at an awkward hour last Friday 
and the place was almost full and there was a 
nice old crowd in the vestibule when I left. On 
checking up, I learned that things were even 
better on Saiurday and Sunday. 


+ + + 


THE PARAMOUNT “double bill,” “Too 
Late Blues” and “ Love in a Goldfish Bow,” 
started promisingly at the Plaza. The bill has, 
of course, a long way to go before it gets near, 
let alone equals or beats, the figures reached by 
‘ Breakfast at Tiffany's (Paramount), but then 
the latter is one of the year’s turn-ups. 


+ + + 


UA’S “Town Without Pity,” the American 
court martial melodrama set in a small German 
town, leaves the Leicester Square Theatre today. 
It’s done tip-top business and only departs be- 
cause of its early release. Unless I'm very much 
mistaken, we haven't heard the last of its new 
star Christine Kaufmann. 


By the way, the film is followed at the 


Leicester Square Theatre by “Bachelor Flat” 
(Twentieth Centur y-Fox—CinemaScope), our own 
Terry-Thomas’s first Hollywood comedy. 
aa + + 

THE CASH registers are ticking over merrily 
at the Odeon, Leicester Square, where “ The 
Devil at 4 O'Clock ” (BLC—CinemaScope) tops 
the bill. Here’s a film that’s got very nearly every- 
thing from broad humour to human interest and 
spectacle, plus stars of the calibre of Frank 
Sinatra and Spencer Tracy. Bill-o when it goes 
on release! 


+ + oe 
MGM's “Bachelor in Paradise" (Cinema- 
Scope) has definitely rung the bell at the Ritz. 
The Bob Hope romp got mixed notices, but 
most of the scribes overlooked its built-in 
feminine appeal. But with other MGM product 
waiting in the wings, “ Bachelor in Paradise” 
will have to move on soon. 
+ + + 
I CAN assure you that “The Hustler” 
(Twentieth Century-Fox —CinemaScope), the 
melodrama about a pool-room shark, is doing 
fine at the Rialto, Coventry Street. Mind you, 
audiences at this “ floating population” house 
are predominantly male and “The Hustler” has 
turned the hall into a veritable Thurston's. 


+ + + 

DISNEY’S “ Nikki, Wild Dog of the North” 
won't be barking for itself at Studio One, Oxford 
Street, after today. The Disney canine adven- 
ture melodrama has stood up remarkably well, 
but the Oxford Street theatre must wipe off a bit 
of quota before “ Babes in Toyland” (Disney) 
takes over for Christmas. 


+ 7 7 


THERE ARE two changes on the “hard 
ticket’ front. “ The Guns of Navarone" (BLC 
—CinemaScope—British) leaves the Columbia 
Theatre, Shaftesbury Avenue, following a record- 
breaking run, and “La Verite ” (BLC—French) 
moves in. It actually starts on December | and 
will play concurrently at the Curzon. 

The other change is at the Warner Theatre. 
“ Fanny” (Warner-Pathe) gives way today to 
“ Petticoat Pirates” (Warner-Pathe—Cinema- 
Scope—British), a Charlie Drake waterborne 
comedy. And so back to continuous performan- 
ces at the Warner Theatre. 


+ + + 


AS FOR the other “hard ticket” jobs, 
“South Pacific’ (Twentieth Century-Fox— 
Todd-AO) refuses to be ousted from the 
Dominion, Tottenham Court Road; “ Ben- 
Hur” (MGM—Panavision-Camera 65) is ticking 
over smoothly at the Royalty, Kingsway; 
“ Exodus” (United Artists—Super Panavision 
70) looks like having a prosperous Christmas 
and New Year at the Astoria, Charing Cross 
Road; *“ King Of Kings "” (MGM—Super Tech- 


nirama 70) is piling up advance bookings at the’ 


Coliseum; and “ Spartacus” (Rank-Universal— 
Super Technirama 70) has been proving a mar- 
vellous stopgap at the Metropole, Victeria. By 
the way, “El Cid” (Rank—Super Technirama 
70), the Samuel (“ King Of Kings”) Bronston 
super, comes to the Metropole on December 7. 


15 


“KAPO” (Gala—italian) unquesti ably 
heads the current list of “ foreigners. The 
prison camp melodrama plunged bang into the 
big money at La Continentale, Tottenham Court 
Road, and is being eagerly sought after by many 
an independent. 


+ + + 
THE OTHER Gala opus, “I! Generale Della 
Rovere "’ (Italian), is still going great guns at the 
International Theatre, Westbourne Grove. Nor- 
mally the theatre depends mainly on local pat- 
ronage for its keep, but “‘ The General” has 
been pulling ‘em in from far and wide. 


+ + + 


THE COMPTON outfit, which, by the way, 
runs the Compton Cinema Club, as well as a 
renting organisation, is right on the ball. It has 
a highly successful “ double bill,” “ Pavements 
of Paris” (French) and “Paris Playgiris” 
(Swedish), at the Cameo-Royal, Charing Cross 
Road, and the Cameo-Moulin, Windmill Street, 
opens on Thursday with Compton’s “ Naked As 
Nature Intended” (British) and “ The Call Girl 
Business " (Italian). 


On release 


PARAMOUNT'S “ Breakfast At Tiffany's” 
is now on the last leg of its London runs. And 
is ABC happy? I'll say! The Audrey Hepburn 
comedy definitely has class, but its top-drawer 
approach hasn’t curbed its appeal. Far from 
it! With very few exceptions the film is going 
down big with the cap and muffler, as well as 
the top hat, white tie and tails, trade. If you've 
got “ Breakfast At Tiffany's” pencilled in you 
won't be short of a square meal, anyway for one 
week. 


+ + + 

PRANKLY, I didn't think much of “The 
Hellions” (BLC—Technirama—British) and | 
was in good—or should it be bad?—company. 
But, be that as it may, the British “ western” 
not only clicked at the Odeon, Leicester Square, 
and the New Victoria, but really garnered the 
— during the first week of its London re- 
lease. 


+ + + 

“ BACK STREET” (Rank-Universal) finished 
comfortably on the right side, thereby proving 
that there’s such a thing as a woman’s film. The 
latest re-make of Fannie Hurst’s novel certainly 
has a stylish wardrobe and lush backgrounds. 
Everything, in fact, to take the littl woman's 
mind off the kitchen sink. 


+ + + 
THE BLC X certificate double bill “ The 
Terror Of The Tongs” (British) and “ Homici- 
dal” (American), got away to a fine start. It 
had a lively preliminary canter at the London 
Pavilion and for a change West End form has 
worked out well on release. 


+ + + 
REGAL’S “What A Whopper!” (British) 
scraped home. As I've said before, this type of 
British comedy is almost a spent force, any- 
way as far as London is concerned. Its chances 
in the provinces have, however, proved quite 
bright. 


continued on page 34 


MALCOLM ARNOLD 


IS NOW SCORING 
MARK ROBSON’S 
THE INSPECTOR 
A 20th Century-Fox Release 
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A selected number of exhibitors from various parts of the country attended an unusual trade event at the Associated British Elstree studios when a special 

private showing was given of “ The Young Ones.” After the screening, the guests attended a cocktail reception, at which they met Cliff Richard; producer 

of the film Kenneth Harper; director Sidney Furie; and executives of ABPC and Warner-Pathe, including J. R. Wallis; W. A. Whittaker, Arnold Barber 

and Laurie Marshall. “ The Young Ones” is the first Elstree Distributors Ltd. production to be released by Warner-Pathe. Above: Charles and Mrs. 
Brown with Cliff Richard; J. R. Wallis and J. Bancroft 


PRIVATE SHOWING OF 'YOUNG ONES’ 


Fi lah ite Sy al i 


+ Se Lee eager REET Sheena» 


IC ek eR TL BRET oS VS 


Top: Stanley Black, musical director o; “ The Young Ones,” Cliff Richard, J. R. Wallis, Kenneth Harper; Kenneth Harper and Robert Lennard, ABPC 
casting director. Below: J. Parsons, J. R. Wallis; Andrew Mitchell, associate producer of the film, W. A. Whittaker 
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Victor Chapman, Cliff Richard, Arnold Barber, J. Parsons; Miles and Mrs. Jervis with Cliff Richard and Arnold Barber 


J. Bancroft, L. Sterling, Cliff Richard; Leslie Grade, Robert Lennard 


RENTERS’ NEWS 


Exhibitors see 
‘Young Ones’ 
at Elstree 


ASSOCIATED British took the unusual step 


was the idea of C. J. Latta, managing 
director of ABPC, to invite exhibitors and their 
wives to the studio to be among the first to see 
the film. 

After the screening the visitors met Cliff 
Richard, the star of the Technicolor and Cine- 
maScops musical, who has just returned from 
an Australian tour. 

They also met Kenneth Harper, who produced 
the film, director Sidney Furie, and executives 
of ABPC and Warner-Pathe, including J. R. 
Wallis, W. A. Whittaker, Arnold Barber and 
Laurie Marshall. 


Opportunity 


The private screening, says Warner Pathe, 
provided an early opportunity of gaining trade 
reaction to the film, and also encouraged an 
exchange of views between the exhibitors and 
fim makers. 

Already, with only two wecks to go before the 
gala West End premiere, on December 13, two 
songs from the film are in the hit parade. 

And as more songs from the film are released 
even more valuable publicity is expected to be 
gained. 


National release for 


Columbia comedy 


THE Philip Barry, Jnr., comedy “Sail a 
Crooked Ship,” starring Robert Wagner, Dolores 
Hart, Carolyn Jones, Frankie Avalon and Ernie 
Kovacs will go out as a National release on 
December 11, 

This will be preceded by a one-week pre-release 
engagement at the New Victoria starting on 
December 3. 

Based on the novel by Nathaniel Benchliey, it 
was produced by Philip Barry Jnr. and directed 
by Irving Brecher. For Columbia, it will be 
released m this country through BLC. 


Blake Edwards signs 
with Mirisch 


PRODUCER -~director Blake Edwards has been 
signed to a jong range non-exclusive picture 
comtract with the Mirisch Company. 

Under the contract, he will make four pictures 
over the next six years. 

Edwards recently completed shooting “ Experi- 
ment in Terror,” and will also make “ The Days 
of Wine and Roses " and “ Soldier in the Rain” 
before beginning work under the new contract. 


NOW IN THE CUTTING ROOM 
MARK ROBSON'S 


THE INSPECTOR 
A 20th Century-Fox Release 


KINEMATOGRAPH WEEKLY: NOVEMBER 30, 1961 


‘EL CID’ OPENINGS 
ON BOXING DAY 


Two more Boxing Day openings have 
been arranged by RFD for Samuel 
Bronston’s “El Cid.” They are the 
Capitol, Cardiff, and the Odeon, Bristol. 

Simultaneously, “ El Cid” will open at 
the Gaumont, Manchester, and the West 
End, Birmingham. 

These bookings will give people in the 
provinces an opportunity of secing the 
Super Technirama-70 production less than 
a month after its world premiere at the 
Metropole, Victoria, on December 6. 

There will be separate performances and 
seats will be bookable at all these theatres. 

Directed by Anthony Mann from a 
screenplay by Philip Yordan, the picture 
stars Charlton Heston and Sophia Loren 
and will be distributed by RFD. 


Two Wallace Thrillers 
in West End 


TWO new Edgar Wallace thrillers released by 
Anglo, “ Never Back Losers” and “ Clue of the 
Silver Key,” have been booked to play con- 
currently in the West End. 

“Never Back Losers,” opens at the Warner 
tonight (Thursday), starring Jack Hedley, Jacque- 
line Bilis and Patrick Magee. kt was produced 
by Jack Greenwood and directed by Robert 
Tronson from a screenplay by Lukas Heller. 

It will be trade shown at the Hammer Theatre, 
Wardour Street, on December 5, at 10.30 a.m. 

ing Anglo’s “The Pit and the Pen- 
dulum,” at the London Pavilion is the other 
Wallace thriller, “Clue of the Silver Key.” 

This stars Bernard Lee, Lyndon Brook, Finlay 
Currie, Jennifer Daniel and Patrick Cargill, and 
was produced by Jack Greenwood and directed 
by Gerald Glaister. 

“Clue of the Silver Key” will be generally 
released on the ABC circuit in North-West 
London on December 31. 


ABPC comedians top 
popularity poll 


TWO OF THE three male stars voted top 
gward winners in the Daily Mirror tv poll are 
under contract to Associated British Pictures. 
They are Charlie Drake and Tony Hancock. 

Results of the poll showed Drake and Han- 
cock to be the comedians most popular with tv 
viewers. 

Drake will be seen on the cinema screen this 
week when “ Petticoat Pirates,” in CinemaScope 
and colour, is premiered at the Warner theatre. 

Hancock is due to make a new -subject to 
follow “ The Rebel” at Elstree early next year. 

Top votes for a male singer went to Cliff 
Richard, who is presented by Associated British 
in the musical, “ The Young Ones,” the Elstree 
Films production. 


Paramount sets dates 


for two shows 


PARAMOUNT will trade show “ Blood and 
Roses at the Plaza, Piccadilly, on December 6. 
at 10.15 a.m., and at the ABC, Deansgate, Man- 
chester, on December 13, at 10.45 a.m. 

“ Blood and Roses,” which stars Mel Ferrer, 


Elsa Martinelli and Annette Vadim, was directed 
by Roger Vadim and produced by Raymond 
Eger. ‘ 

i Technicolor and Technirama, the drama 
was shot principally at the villa near Rome 
built by Emperor Hadrian in the second 
century. It is based on the novel “ Carmilla,” 
by Sheridan Le Fanu. 

Another Paramount picture, “ Man-Trap,” 
starring Jeffrey Hunter, David Janssen and Stella 
Stevens, will be trade shown at the Plaza on 
December 5, at 10.15 am., and at the ABC, 
Deansgate, Manchester, on December 12, at 
10.45 a.m. 

“Man-Trap" is an Edmond O'’Brien-Staniey 
Frazen Tiger production directed by O’Brien 
from a screenplay by Ed Waters. 


Columbia trade shows 
‘La Verite’ 


THE Raoul J. Levy production for Colum- 
bia, “La Verite” (“The Truth”), starring 
Brigitte Bardot, will be trade shown tomorrow 
(Friday) at the Columbia, Shaftesbury Avenue, 
at 10.30 a.m. It will be preceded by the short, 
“ Wonderful Switzerland No. 1.” 

“La Verite” co-stars Charles Vanel, Louis 
Seigner, Marie Jose Nat, Sami Frey and Paul 
Meurisse. 

It was directed by Henri-Georges Clouzot from 
his own screenplay, and will be released through 
BLC in this country. 


Disney release date 


for ‘Hound’ 


WALT DISNEY’S “ The Hound that Thought 
he was a Raccoon" will go on release on Decem- 
ber 18 with “ Babes in Toyland.” 

Photographed in Technicolor, the picture 
introduces some diverting trick camera-work and 
tells the story of a hound pup brought up by a 
raccoon. 


Sucres, Bolivars and 
Ticals for ‘Guns’ 


CARL FOREMAN’S “The Guns of 
Navarone" took 20,000 sucres in its first day at 
the Bolivar Theatre in Quito, Ecuador, 13,000 
bolivars in its first day at the Broadway Theatre 
in Caracas, Venezuela, and a record 341,054 
ticals during its run at the Queen’s Theatre in 
Bangkok, Thailand. 

An Open Road production for Columbia, it 
was directed by J. Lee Thompson in Techni- 
color—CinemaScope. Executive producer Carl 
Foreman wrote the screenplay based on the 
novel by Alistair MacLean. 


‘Come September’ goes 


well in N. Ireland 


“COME SEPTEMBER” has played to big 
business in Northern Ireland, RFD Belfast 
branch manager John Russell reports. 

The film had a fine run at the Odeon, Belfast, 
and played concurrently at the Astoria during the 
last three weeks of the Odeon run. Immediately 
following “ Come September " went into Belfast's 
Capitol for 12 days. 

A7 Se ong 7 “entra Walsh Enter- 
prises Production, “ September” stars 
Rosk. Hudson, Gina Lollobrigida Sandra Dee 
and Bobby Darin. Produced by Robert Arthur 
and directed by Robert Mulligan, it is teleased 
by UI through RFD. 
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AT A TIME when international seems 
to be all the rage, up comes Henry Halstead, 
after several years’ lapse in production, with a 
domestic comedy called “ Mrs. Gibbons’ Boys.” 

The subject is hardly surprising, because 
Halstead has always been known as a comedy 
producer since the days of his association with 
the late Jack Raymond. 

His last two films were “Up The Creek” 
and “ Further Up The Creek.” Then he stepped 
down temporarily, taking the view that too 
many comedies from too many producers would 
swamp the market. 

With a few notable exceptions which did 
extremely weil throughout the world, his view 
seems to have been right. 


Seductive 


In fact, even lately one or two comedies with 
apparently the right ingredients have come 
severely unstuck. 

Halstead believes—and with his record of 
profitable winners who can argue?—that provided 
a picture costs under £90,000 to £100,000 x 
doesn’t have to be a freak at the box-office to 
show a fair profit in this country. 

I aim to make films for the home market 
at a reasonable budget with a reasonable return,” 
he says. “If there's anything else to come from 
abroad then I'm very glad.” 

Mrs. Gibbons’ Boys,” a Byron production 
for British Lion, is about a couple of tough 
jailbirds who escape from prison and hide in 
their mother's house 


Profitable 


plays Mrs. Gibbons; her 
Frederick Bartman and 
Dors is Mrs. Gibbons’ 
seductive niece who runs a hairdressing and 
beauty salon, and Lionel Jeffries is Mrs 
Gibbons’ timid but determined boy-friend 

One reason why some comedies have sunk 
without trace recently may be that the cast has 
included too many seen-too-often faces. 

Halstead has avoided this trap by casting a 
number of new faces 

And to move the odds even more in his favour 
he’s got what he always likes in a comedy: a 
story with an element of truth from which the 
situations and characters grow naturally. 

This is Halstead’s first association with director 

x Varnel They discussed the production 

r a year before shooting started. and the plan 

© continue the producer-director partnership 

this first venture is successful 

Frederick Bartman. incidentally. is one of the 


Kathleen Harrison 
in-the-nick sons are 
David Lodge. Diana 


“STUDIO FILM 
LABORATORIES | 


by JOHN CHAMP 


few actors who has been able to beat the hoodoo 
that often falls on actors playing a tv role for 
a long period. 

He was Simon Forrester in Emergency—Ward 
10 for three years. But although—1I8 months 
later—he's still often associated with the role by 
newspaper writers, he’s not by producers and 
directors, who keep him extremely busy. 

There’s one member of the public though who 
apparently is not impressed by the Bartman 
charm. 

For a Sunday morning location scene in 
Edgware Road, Bartman had to jump a bus for 
one shot. He got on all right. But the bus didn't 
stop until it got to Marble Arch. Bartman not 
only had to walk all the way back to the unit. 
But the conductor insisted on a 3d. fare. 


+ + + 


THERE ARE ways—despite what a few people 
might think—in which television can help the 
film industry. And “The Pot Carriers,” now 
in production as Associated British Elstree 
studios, is a striking example. 

This started life as a television play by former 
milkman Mike Watts. 

Now Associated British is making a film of 
this prison drama. 
it had Watts collaborating on the script with 
Tom Morrison. 

It has Ronald Fraser, who appeared in the 
tv production in the cast. 


NOVEMBER 30, 1961 


ON SET 


The on-the-set conference is between red- 
head Irina Demich, making her screen debut 


in Darryl F. Zanuck’s “ The Longest Day,” 
and British director Ken Annakin. Between 
them is first assistant Sam Itzkovitch. Loca- 
tions for the film were being shot at Louvier, 


outside Paris 


It has Peter Graham Scott, who directed the 
play, doing the same job with the film. 
Eyes down for Play of the Week. 


+ + + 


SHOOTING started this week at Beaconsfield 
on another one-hour feature which Independent 
Artists is making for Anglo. 

This new one, “ Seven Keys,” is a crime story 
that stars Jeannie Carson in her first straight 
cinema role. Also starring is Alan Dobie, com- 
parative newcomer to feature films, who is best 
known for his work on tv and in the theatre. 

“Seven Keys” is a Julian Wintle-Leslie 
Parkyn production which Pat Jackson is 
directing. 

continued on page 23 


JDChambers&PartnersLtd 


titles for feature and TV films 


GER 0719 
exploiting new designs and 
production techniques 
imnati 
optical and special effects 
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PRODUCTION-—continued from page 19 


UNIT list for Anglo Amalgamated’s “A Kind of Loving” is:— 
Producer, Joseph Janni; Associate producer, Jack Hanbury; Producer's 
secretary, Diana Druce; Director, John Schlesinger; Personal assistant to 
director, Miriam Brickman; Production manager, Charles Hammond; 
Production secretary, Ann Skinner; Continuity, Pamela Davies; Ist Asst. 
director, Frank Ernst; 2nd Asst. director, Stephen Christian; 3rd Asst. 
director, Michael Klaw; Director of photography, Denys Coop; Camera 
operator, John Harris; Focus, Bernard Ford; Clapper/loader, Colin 
Corby; Grip, Joe Vincent; Camera car driver, A. Thackwell; Stills 
cameraman, Harry Gillard; Publicity director, Edna Tromans; Secretary 
to publicist, Mary Franks; Sound mixer, George Stephenson; Boom 
operator, Jack Davies; Sound camera operator, Ernie Webb; Sound 
maintenance, Fred Stoneham; Sound van driver, Dennis Field; Editor, 
Roger Cherrill; Ist asst. editor, John Gilbert; 2nd asst. editor, Barney 
Platts-Mills ; Musical composer and director, Ron Grainger; Art director, 
Ray Simm; Assistant art director, Martin Atkinson; Set dresser, Maurice 
Fowler; Draughtsman, Jim Sawyer; Scenic artist, Peter Melrose; Prop- 
erty buyer, Sid Palmer; Make-up, Robert Lawrence; Hairdresser, Anne 
Box; Wardrobe supervisor, Laura Nightingale; Wardrobe master, Ronald 
Beck; Production accountant, Ernie Shepherd; Asst. production account- 
ant, Marjorie Thomas; Props, R. Murrell; Props, A. Ferrigno; Standby 
carpenter, L. Long; Standby rigger, S. Tyler ; Standby painter, Bert Kent: 
Stagehand, J. Hill; Standby plasterer, J. Dagg: Chief electrician, Maurice 
Gillett; Electricians: R. Weighell, J. Woodley, L. Hunt, J. Connor, A 
Eyers, W. Campbell, J. Isley, F. Burrows; Props van driver, R. Billing- 
ham; Construction van driver, Ron Clarke; Electrical van drivers: W 
Sharpe, A. Ponting; Generator driver, T. Goodrum. 


+ + + 


UNIT list for “ Mrs. Gibbons’ Boys,”’ Byron production for Associated 
British being shot at Elstree is:—Producer, Henry Halstead; Director, 
Max Varnel; Production manager, Eric Veendam; Production secretary. 
Valerie Kent; Production accountant, Len Cave; Ist asst. director, Ross 
Mackenzie; 2nd assi. director, Michael Profit; 3rd asst. director, Michae! 
Gowans; Continuity, Kay Mander; Lighting cameraman, Stan Pavey: 
Camera operator, Chick Waterson; Camera focus, Michael Roberts: 
Camera focus (2), Robin Vidgeon; Clapper/loader, Gordon Hayman; 
Stills cameraman, Charles Trigg; Sound mixer, Cecil] Mason; Boom 
operator, Brian Marshall; Sound camera operator, H. Raynham; Sound 
maintenance, K. Osborne; Art director, Wilfred Arnold; Asst. art direc- 
tor, S. A. Gray; Editor, Helen Wiggins; Make-up, Bob Clark; Hair- 
dresser, Daphne Volimer; Wardrobe, Eileen Sullivan; Buyer, C. Sutton: 
Chief floor props, F, Allen; Asst. floor props, P. Hancock; Standby 
carpenter, J. Howes; Standby stagehand. T. Hammond; Standby painter 
W. Miles; Standby grip, J. Colver; Standby rigger, W. Margery; Standby 
drapes, H. Anderson; Chief floor electrician, S$, Foster; No. 2 floor 
electrician, J. Hawkins- Publicity director, Brian Doyle. 


SHOOTING NOW 


ABPC ELSTREE.—* Mrs. Gibbons’s Boys” (Byron Films), 
producer Henry Halstead, director Max Varnel. “The Pot 
Carriers” (Associated British), producer Gordon Scott, director 
Peter Graham Scott. “ Act of Mercy” (Associated British), pro- 
ducer Thomas Clyde, director Anthony Asquith, on location in 
Spain. 

SHEPPERTON.—“ A Kind of Loving ” (Anglo Amalgamated), 
producer Joseph Janni, director John Schlesinger. “The War 
Lover” (Columbia), producer Arthur Hornblow, Jnr., director 
Philip Leacock. “The Barber of Stamford Hill” (Ben Arbeid 
production for British Lion), producer Ben Arbeid, director 
Casper Wrede. 

MGM, BOREHAM WOOD.—*“ Zero One” 
series), executive producer Lawrence Bachmann. 

PINEWOOD.—* Twice Round the Daffodils” (Anglo Amalga- 
mated), producer Peter Rogers, director Gerald Thomas. 

AP STUDIOS, SLOUGH.—* Supercar” (tv series), producer 
Gerry Anderson. 

CHALK FARM.—TV commercials. 

TWICKENHAM.—* Strongroom ” (Theatrecraft for Bryanston), 
producer Guido Coen, director Vernon Sewell. “ Nils Holgersson ” 
(Nordisk Tonefilm), producer-director Kenn Fant. TV commer- 
cials. 

MERTON PARK.— The Share Out” (Anglo) producer Jack 
Greenwood, director Gerard Glaister. TV commercials and docu- 
mentaries. 

CARLTON HILL.—TV and cinema commercials. 

BRAY.—* The Phantom of the Opera” (Hammer), producer 
Anthony Hinds, director Terence Fisher. 


(MGM/BBC tv 


BOAC makes me feel 
I’m the only Mrs. Smith 


Like my friends said, they take just as much care over the little 
things as the big ones. Nothing is too much trouble. And everyone 
is so thoughtful and attentive. If you haven't flown a lot, you're 
more than ever glad to be treated like a somebody. Which you are, 
of course. And BOAC never forgets it. 


You’re someone special by 


BOAC 


ON FIRST CLASS 
LOW-COST TOURIST OR ECONOMY CLASS SERVICES 
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Showmanthip 


‘by FRANK HAZELL 


owe a oR &Y 
cf 4 
Fires 


Ra 4 xe Co 


Two RAF firemen man a display arranged by manager E. Burnside in the foyer of the Astra, 


Soellingen, Germany, for “ Ring of Fire.” 


The campaign, which was run in conjunction with 


a fire prevention week, was submitted for the “ Kine.”"-MGM Contest 


THE COMPANY OF SHOWMEN 


Spotted dogs on parade 


DOGS, and especially the spotted type, were 
the big attraction in Newbury when Noel Briggs 
ran his campaign for “ 101 Dalmatians” at he 
Forum. 

In four contests, Mr. Briggs ran two dog 
shows—one for Dalmatians on the stage of the 
theatre and the other for pets—a Minors’ com- 
petition and a 10l-up darts knock-out contest. 

Excellent press was gained for the two dog 
shows, in most cases with photographs. Prizes 
in the contests ranged from an engraved cup to 
cans of beer. 

Full usc was also made of posters and stills 
from the film in getting advance publicity for 
the contests. 

Another good plug for the film was gained 
from the distribution of a 16-mm. trailer which 
was used at the local film society's meetings. 

Mr. Briggs also arranged two displays at the 
theatre. A display in the foyer was made up of 
stills, posters and the “ Pongo Puncho” model. 

In the circle lounge the other display was 
put on with the co-operation of a local pet 


store. This exhibited various products for dogs 
and again included the popular “ Pongo 
Puncho.” 


Away from the theatre good publicity was 
gained from shop window displays and show 
cards were put up in a nearby public-house. 
The cup which was given as first prize in one 
of the dog shows was displayed in a jeweller’s 
window. 


The campaign was a complete success in 
drawing patrons to the theatre and gained a 
total of 45 inches free space in the local press. 


Also in Leeds, J. D. Hole-Gale, of the Odeon, 
hit on the idea of a tie-in with the town’s mini- 
cab service for his campaign on “ The Hoodlum 
Priest.” 


The service agreed and 1,000 cards were dis- 
tributed by drivers during the week prior to 
playdate und during playdate. 


Postcards were sent out to welfare organisa- 
tions and personal letters were sent to members 
of the clergy telling them about the film. 


NEW MEMBERS 


The following aie enrolled in the 
“Kine” Company of Showmen: 


G. F. Bigwood, Odeon, Weston-Super- 
Mare. 
Miss O. Frear, A/M, Odeon, Derby. 


A. G. Levenson, Gaumont, Holloway 
Road. 


C. H. Reed, Odeon, Rutherglen, Scot- 
land. 

M. H. Wall, ABC, Harrogate. 

N. J. Ward, Gaiety, Birmingham, 4. 


Displays were also arranged in stores, hair- 
dressing salons and bookshops. 

A man dressed in a cowboy outfit toured 
Blackburn carrying credits for the Odeon and 
“Two Rode Together” for manager W. W. 
Aspden, who also arranged a painting competi- 
tion in the local paper and distributed over- 
printed bookmarks. 


Attractive 


At Barrow-in-Furness, J. B. Moncur, of the 
Odeon, fixed up an attractive display in his 
circle lounge for “ Wild in the Country.” The 
display featured a quad poster, cut-outs and stills. 

During playweek, part of the display was 
transferred to a local store for window display. 

A wide variety of mediums was used for the 
distribution of leaflets—some were attached to 
menus in restaurants, others went inside maga- 
zines, on staff notice boards and on the back of 
a van. 

A paper streamer, giving full film and theatre 
details, was also displayed across the bandstand 
at the local dance-hall and another poster was on 
display at the open-air swimming pool. 

This was a campaign that must have got the 
message around to nearly everyone in town. 


SELL! 


[The BLC way... 
This is the BIG one! 


This is GORGO! 
BIG cash prizes in the BLC national 
showmanship contest. 


BIG ‘teaser’ advertising blocks. 


BIG opportunities for composite 
ad. pages for local traders with 
BIG bargains, BIG offers. 

BIG campaign including ‘mock’ 
GORGO newspaper. 

BIG BLC programme with TERROR 
IN THE HAUNTED HOUSE as 
support. 

BIG ideas for BIG showmen playing 
the BIG one! 


BIG SELL. SELL BIG! 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


BROOKS, W. G., Ritz, Market Harborough: Child- 
ren’s club, Newsreel publicity (2). N., 
Forum, Newbury: A T Like Alice, It Started 
in Naples, Shane, Solomon and Sheba, Tunes of 
Glory, The Sundowners, Hannibal (7). Bish, H. S.. 
Gaumont, Chippenham: Wild in the Py wg The 
Magnificent Seven (2). Booty, Miss J 
Faversham: Double Bunk. Brookes, 

Farnborough: Whistle Down the Wind. 
Odeon, Worcester: Follow That Man! Brown, J. A., 
Gaumont, Edinburgh: No, My Darling Daughter. 


COURT, G., A/M., Empress, Sutton Coldfield: Mein 
Kampf, One Eyed Jacks, Strangers on a Train, 
Very Important Person, All in a Night’s Work, Gold 
of the Seven Saints (6). Curry, J., Gaumont, South 
Shields: The Misfits, 

Hound of the Baskervilles (3). 
Odeon, Glasgow: By Carpenter, 
A. M., Odeon, Sutton Coldfield: Can-Can. 


DOUGLASS, AS oe al, weary Madeleine 
Telephone Dae’ G . Gaumont, 
Lae: cnt i, Happy, me Niche (2). Docherty, 

+ Queen’s Hall, Newcastle: The Guns of Navarone. 


EAMAN, L. A., Palace, Burnley: Theatre publicity. 
Edwards, A. M., Gaumont, Plymouth: A Cold Wind 
in August, Mary Had a Little (2). 


FREEDMAN, L., Odeon, Perry Barr: Can-Can. 
Fletcher, K. C., icon, Horsham: The Greengage 
Summer, Wild in the Country (2). 


omy. 4 » Ritz, Chatham: The Secret Ways. Gray, 
, ABC, Aldershot: Girl of the Night, All in a 
Nien” s Work (2). 


HOMEWOOD, R. L., A/M., Regal, Brixton: Watch 
it Sailor, The Gold of the Seven Saints, Children’s 
club G). Hepwoed, A. E., A/M., Odeon, Chester: 
Swiss Family Robinson, The Big Show (2). Honey- 
man, R. G., : The Guns of Navarone. 
Harvey, 4J., i : The touns 
Savages, Two Rode Together 2.  ceaste 3. 
Odeon, East Dulwich: + 
Alamo, Whistle Down the Wind “3. 4% ; ey 
Odeon, Brighton: Darling Daughter, 
Naked Edge (2) B. S., Odeon, Rams- 

gate: Victim, The Young Sava es, The Alamo (3) 

Hodgson, P. A., Gaumont, alham | Green: 

Trapp Family. Hewes, G. A., Gaumont, Salisbury: 

No, My Darling Daughter, Can-Can, Victim (3). 

H » K. 3., Odeon, St. Austell: Gold of the 

Seven Saints, One Hundred and One Dalmatians 

(2). Heaslewood, R. H., Gaumont, Taunton: The 

Young Savages. Hanter, C., Odeon, Warrington: 

Return to Peyton Place. Hardy, D., Odeon, Lincoln: 

One Hundred and One Dalmatians. Higgins, H. R., 

Gaumont, Burton: Whistle Down the Wind. Harman. 

L. H., Gaumont, Weston-super-Mare: Raising the 

Wind. Harrison, P.. Drake, Plymouth: Spartacus. 

Sane E. D., Odeon, Birmingham: The Young 
avages. 


INGLEDEW, A. G., Odeon, Finchley: Greyfriars 
Bobby. 


JOHNSON, L. S., Regal, Wakefield: The Full Treat- 
ment, A Weekend With Lulu, Public relations. 
Jennison, T.M., A/M., Pavilion, Newcastle: Voyage 
to the Bottom of the Sea. Jones, D. E., Odeon, 
Port Talbot: Spare the on, Return to Peyton 
Place (2). Jones, H. R. W. , Odeon, Kingstanding: 

Double Bunk, The Big Show (2). Jones, 
Gaumont, seas: The Wizard of Baghdad. 
Seleries, A. F. G., Odeon, Woking: Whistle Down 
t i 


KERSHAW, L. J., Odeon, Dalston: One Hundred and 
One Dalmatians Kelly, P. N., Odeon, Whalley 
Range: One Hundred and One Dalmatians. Kendall, 
B., Odeon, South Harrow: The Alamo. 


LISTER, J. Astra, Wheatley a ey Rebel, 
Carfy on Regardless (3). a , Empress, 
Sutton Coldfield ay 

“A 


: G., 
Falkirk: Newsreel publicity, The Fall of the House 
of Usher (2). Lawrie, W., Regal, Greenack: Beat 
Girl, hag Sword of Sherwood Forest, The Sun- 
, The Sins of Rachel Cade, a World by 
Learmonth, W., Gailmon 


P, (2). 

Whistle Down the Wind, Goodbye i 

). — P. &.. Odeon, Stourbridge: The G 

gage Sumi The Big Show, oe Hundred and 
One Dalmistians G). Laybeourae, H., Odeon, 
sea: No, My Darling Daughter. ” Lied, , & 


NEWTON, F. W., Gaumont, 


PORTER, K., Lyric, 


RATCLIFFE, P., Regal, 


Gaumont, Wednesbury: Double Bunk, Pepe (2). 
Lorrimer, R., Gaumont, Liverpool: Flame in the 
Streets Levenson, . G., Gaumont, Holloway 
Wild in the Country, The Alamo (2). - Loewe, D. P., 
Gaumont, Ipswich: The Wizard of Baghdad, South 
Pacific (2). Lucas, R. R., Odeon, Plymouth: 
Whistle Down the Wind, The Last Sunset (2). 
ter, R., Odeon, Leigh: Swiss Family Robinson. 
Lang, P. H., Odeon, Cosham: The Last Sunset. 
McCARTHY, A., Ritz, Harringay: The Long and the 
Short and the Tall. Mawditt, D. S., ABC, Black- 
pool; Carry on Regardless, The Rebel, Dentist on 
the Job, Don't Bother to Knock (4) . 
Miss M., Picture House, Falkirk: Genevieve, Pirate 
of the Black Hawk, The Canadians, The Greatest 
Show on Earth, Five Golden Hours, Death Comes 
From Outer Space, Oklahoma (7). Matthews, N., 
Ritz, Leyton: A Taste of Fear, Public relations (2) 
Menzies, A. W., A/M., Coliseum, Glasgow: Watch 
It Sailor, Strangers on a Train, One Eyed Jacks, 
All in a Night’s Work, Gold of the Seven Saints, 
Dentist on the Job, Public relations (7). Mae 
D., Toledo, Muirend: Konga, The Night We Got 
the Bird, Beat Girl, Too Hot to Handle, The Sword 
of Sherwood Forest, Saturday Night and Suriday 
Morning (6). Murray, F. C., Gaumont, Wimble- 
don: The Alamo, The Hoodlum Priest (2). Minnicaa, 
H. N., Gaumont, Sunderland: The Last Time I 
Saw Archie, The Misfits (2). Monteith, 8. C., 
Gaumont, Glasgow: One Hundred and One Dalma- 
tians, Romanoff and Juliet (2). Mateh, A. M., 
Gaumont, Greenock: Return to Peyton Place. 
Malyen, K., Casino, Live I: Swiss Family Robin- 
son, One Hundred and Dalmatians, Can-Can 
(3). MeHugh, T. A., A/M., Dominion, Hounslow: 
The Absent Minded Professor, Very Important 
Person (2). MecLa m, T. F., Odeon, Acton: The 
Last Sunset. m, L. A., Odeon, Brentwood: 
One Hundred and One Dalmatians. Moneypenny, 
L., Odeon, Jersey: Victim, The Guns of 
Navarone, Whistle Down the Wind (3). Matthews, 
H. O. Odeon, Falmouth: The Last Sunset. Mess, 
R. M., ‘Coliseum, Newport: A Raisin in the Sun. 
Milborrow, K., Odeon, South Norwood: Whistle 
Down the Wind, Return to Foynee Place (2). Martina, 
N. D., Odeon, Hawick: The World of Suzie Wong. 
McKinlay, J. A., Gaumont, Chelsea: Flame ‘no the 
Streets, Goodbye Again, By Love Possessed (3). 


Cardiff: The Secret 
Ways. Negus, BR. D., Odeon, High Wycombe: 
Flame in the Streets. Nixon, D. K., Odeon, Park 
Royal: Whistle Down the Wind 


OLIVER, R., A/M., Forum, Newbury: Public rela- 


tions. O’Ferrall, A. B., Odeon, ae: Double 
Bunk, Return to Peyton Place (2). O'N D. H., 
Picture House, Leicester: Saturday Night = Sunday 
Morning. 


Wellingborough: Payroll, One 
Eyed Jacks, The Greatest Show on Earth, Dentist 
on the Job, The Fall of the House of Usher, The 
Greengage Summer, Pepe (7). Parker, R. W., 
ABC, Exeter: Dentist on the Job. Pigg, L. H., 
A/M., Haymarket, Newcastle: One Eyed Jacks. 
Presscott, W., ABC, St. Helens, The Long and the 
Short and the Tall, The World of Suzie Wong (2). 
Phillips, T., Odeon, Luton: Whistle Down the Wind. 
Putsman, L., Gaumont, Birmingham: Voyage to 
the Bottom of the Sea. Pearman, F. W., Odeon, 
Balham: Whistle Down the Wind, The Alamo Q). 
L., Odeon, Leicester: Wild in the Country, 
Spare the Rod, Two Rode Together (3). Parsham 
S. E., Odeon, Alfreton: The Grass is Greener, Mr. 
Topaze, No Love For Johnnie (3). Parks, J. F., 
Gaumont, Redditch: Public relations. Parsons, 
M. J., Odeon, ey Return to Peyton Place, One 
Hundred and ~~ cam >= (2). 
Odeon, Dudley: . Pearce, 
Boston: Very Rm Person. 
Odeon, Aberdeen: 
S. E., Regal, 
im Ge ™ 
Regardless. 


Farnham: The Last Sunset. Pearce. 
Gaumont, Trowbridge: Carry on 


Wembley: All In x ay 
Work. Reed, c. H., Odeon, Rutherglen: 

Together, Pepe (2). Seam, C., Palace, Froud an 
Whistle Down the ind R., Odeon, 
Sheffield: The Guns er Nevarone. "Redman, D.. 
Odeon, Southampton: Guns of Navarone. 
Rowling, E. K., Odeon, Guildford: Whistle Down 
the Wind. Roles, M. F., Seamore, Glasgow: The 
World By Night. Roberts, C. W., Odeon, Wrexham: 
Whistle. Down the Wind, The Fiercest Heart, The 
Wackiest Ship in the Army (3). 

Sunderland: By Love d 

Gaumont, 9 er 


Odeon, Erith 
Priest, Whistle. Down the Wind, The Alamo @). 


of a car which also carried a 
sign and film and theatre credits. 
driven around the area during the week prior 
to playdate. 


foyer, 
covers for ‘Murder She Said.” This display 
resulted in six shop tie-ups being arranged with 
bookshops. 


shop window displays, 
front-of-house, stair raisers, distribution of box- 
office cards and a double crown giving a mana- 
ger's guarantee for 


‘Kine.-MGM £600 Contest 


INEXPENSIVE 
BUT VERY 
EFFECTIVE 


PROOF that the best 


campaigns are no 


always the most costly is given by Alan Short, 
of the Mayfair, 


Tooting, who used an old boot 
and a couple of tin cans to good effect in 


publicising “ The Honeymoon Machine" and 
“ Murder She Said.” 


The boot and cans were fastened to the back 
“ Just married ” 
This was 


At the theatre, a small bedroom suite was 


obtained from a local furniture store and dis- 
played in the circle foyer. 
was placed in the bed with a card reading: 
“Could there be any substitute!" 


A window dummy 


Another display was arranged in the main 
consisting of posters, stills and book 


Other points in the campaign were general 
door cut-outs on the 


the best entertainment in 
town, 


SEPTEMBER AWARDS— 


First Prize (Engraved Silver Lion and £10): 
W. G. Brooks, Ritz, Market Harborough 
( Where the Boys Are’’). 


Second Prize (Engraved Bronze Lion): 
B. Lewis, ABC, Bournemouth (" The 
Secret Partner "’). 


Specially Commended (Certificates): E£. 
Burnside, Astra, Soellingen (“ Ring of 
Fire”); F. R. Vere, Carlton, Boscombe 
(“ The Honeymoon Machine”); H. E. 
George, ABC, Dundee (“The Secret 
Partner”); R. Hodder, A/M, ABC, 
Elephant and Castle (* The Honeymoon 
Machine "); R. L. Cook. ABC, Swindon 
(“Go Naked in the World”); R. E. 
Crockett, Elite, Nottingham (“ A Matter 
of WHO”). 


Highly Commended (Certificates): G. Len- 

nox, ey Falkirk (* The es ga 
Machine” /** Murder She Said” N. 
omeeie Ritz, Leyton (* The Honey 
moon Machine "/** Murder She Said” 
A. Short, Mayfair, Tooting (* The 
Honeymoon Machine™/" Murder She 
Said"); J. L. Laing, Regal, Aberdeen 
(* The Honeymoon Machine "/** Murder 
She Said”); H. E. George, ABC, Dun- 
dee (“The Honeymoon Machine "/ 
“ Murder She Said"): G. Williams, 
ABC. Chatham (“The Honeymoon 
Machine ”/** Murder She Said”); R. G. 
Cussons, A/M, ABC, Scunthorpe (“ The 
Honeymoon Machine ™/* Murder She 
Said"); R. D. Bowden, ABC, Bourfe- 
mouth (“The Honeymoon Machine ”/ 
“Murder She Said"); B. Baron, ABC, 
Streatham (“ The Honeymoon Machine "/ 
“ Murder She Said”); R. E. Crockett, 
Elite, Nottingham (“Gone With The 
Wind”); W.  Demaecker,. .Mayfair, 
Battlefield (“* Butterfield 8"); R. Hodder, 
ABC, Elephant and Castle (“ The Secret 
Partner *’). 
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‘TOO LATE BLUES’ OPENS AT PLAZA 


The world premiere of Paramount's “ Too Late Blues "’ at the Plaza Theatre, Piccadilly Circus, drew a capacity audience of celebrities who gave both 

the film and its star, Stella Stevens, an ovation. Miss Stevens, who greeted many of the guests personally in the foyer, is co-starred in the John Cassavetes 

production with Bobby Darin. For her, the evening was the climax of a crowded week which included a non-stop run of press, television and exploitation 
work on behalf of the picture, Above: F, E. Hutchinson with Stella Stevens and David and Mrs, Rose 


+ 


. 


F. E. and Mrs. Hutchinson with Stella Stevens; Marquess of Donegall with Mrs. M. McKenzie; Jess Conrad with Miss Bergman; Dennis and 
Goodwin; Patrick Allen with Leo and Mrs. Genn and Sarah Lawson; Charles Sweeney and Max Gayton 
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Stella Stevens; Peter and Mrs. Reed with Sarah Lawson and Patrick Allen; Elizabeth Sellars and her husband, Dr. F. A. Henley 


Steve and Mrs. Race; two pictures of the front-of-house at the Plaza 
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REVIEWS 


-continued from page 10 


The Pit and the Pendulum 


Anglo Amalgamated. American. (X). Panavision. 

Photographed in Technicolor. Featuring Vincent 

Price, Barbara Steele and John Kerr. Produced 

and Directed by Roger Corman. Screenplay by 

Richard Matheson. Director of Photography, 

Flovd Crosby. Music by Les Baxter. 80 minutes. 
Release not fixed 


GRISLY, oriously gaudy Panavision and 
Technicolor chiller, adapted from Edgar Allan 
Poe's creepy classic. A stable companion to 
“ The Fall of the House of Usher,” it concerns 
a young Englishman who probes the mystery sur- 
rounding the apparent death of his sister, married 
to a sixteenth century Spanish “ laird,” and un- 
earths a ghastly money-grabbing ruse that fatally 
recoils on its instigators. The players are some- 
what stilted and the bare ne is pretty grim, but, 
thanks to eye-popping technical presentation, un- 
rehearsed humorous incidents are finally drowned 
in a bloody whirlpool, quickened by the ironic 
and the unexpected. hocus pocus will make 
the “ ninepennies"” shriek with laughter and 
horror. Very mass thriller. 

_Story.—At t turn of the sixteenth century, 
Frencis Barnard, a young English aristocrat, 
visits a remote Spanish castle hopi to learn 
the truth about the reported death his sister, 
Elizabeth. He is “greeted” by the owner, 
Nicholas Medina, who had married Elizabeth, 
and Nicholas’s sister, Catherine, and later 
Charles Leon, the Medinas’ medical adviser, 
joins the party, Francis explores dungeons and 
torture chambers used during the Spanish Inquisi- 
tion and subsequently discovers that Nicholas’s 
father had buried his unfaithful wife alive and 
killed her lover “ below stairs." The tragedy was 
witnessed by Nicholas and had _ continually 
played on his mind. It then transpires that 
Elizabeth, very much alive, and Leon, her secret 
lover, had faked her death in circumstances 
which they hoped would drive Nicholas mad and 
allow them to grab his fortune. Finally, 
Nicholas goes > nay Sey plunges to his death. 
but before he dies dispatches Leon, and the 
innocent Francis luckily sca annihilation 
while strapped beneath a swinging pendulum 
with a razor edge. As for Elizabeth, she is left 
to rot m an iron box. 

Production.—The picture is no_histrionic 
triumph, yet despite uneven acting it has terrify- 
ing moments and culminates on a note that will 
send a shiver down the toughest spine. Vincent 
Price is prevented by anachronistic dialogue 
from giving a well rounded performance as 
Nicholas, but nevertheless makes his presence 
fek. John Kerr is not very English as Francis, 
and Anthony Carbone fails to register as Leon, 
but attractive Barbara Steele goes the whole hog 
convincingly as the wicked Elizabeth, and Luana 
Anders has a steadying effect as Catherine. The 
predominant features of “The Pit and the Pen- 
dulum,” a sixteenth century “ Psycho,” are, 
however, its bizarre styling, brilliant camera work 
and effective noises on and off. The penultimate 
thrills, foo numerous to tabulate here, represent 
Grand — at Ms goriest. Cash customers 
at the London Pavilion, where it's now playing, 
fairly lapped it wu 
ously stimulated t 

Points of Appeal 


striking 


and unintentional fun obvi- 
ir geuts juices. 
.—Blood-curdling tale, star, 


arresting title, staging, Panavision and 


Technicolor 


The Comancheros 


Twentieth Century-Fox. American (A). Cinema- 
Scope. Photographed in De Luxe Color. Featur- 
ing John Wayne, Stuart Whitman and Ina Balin. 
Produced by George Sherman. Directed by 
Michael Curtiz. Screenplay by James Edward 
Grand and Clair Huffaker. Director of Photo- 
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graphy, William H. Clothier. Music by Eimer 
Bernstein. 106 minutes. Release January 29, 1962 


ROLLICKING period outdoor melodrama, 
adapted from Paul I. Wellman’s novel. Staged 
on a grand scale and finely photogra: in 
CinemaScope and De Luxe Color, it Tribes 
= trials, tribulations i 

exas 


ions and triumphs of a massive 
who has a wily, wiry and amusing 


pater “in his hair,” and uses him to help 
ust a gun and liquor running racket organised 
a cunning and ruthless, though crippled, 
Comancheros chieftain. The tale, vigorously 
yed by a and attractive cast, 
by John Wayne, hacks its way through 
funny, tender and lusty situations with spirited 
and entertaining gusto, and has a wide variety 
of awe-inspiring backgrounds. A near relation to 
“The Alamo” and “Rio Bravo,” it’s just the 
stuff to give the masses, the womenf and, 
des,ne the stupid “A” certificate, youngsters. 
Excellent western. 

Story.—Paul Regret, a professional gambler, 
kills a man in an illegal duel and then heads 
for New Orleans. He and Pilar, a beautiful 
adventuress, have an affairé before Cutter, a 
hefty Texas Ranger, picks him up. During their 
trek across country, Paul escapes, but Cutter 
later overtakes him at a hide-out of the Coman- 
cheros, desperadoes who supply drink and ammu- 
nition to the Indians. Paul still gives Cutter 
trouble, but while he and Cutter are visiting a 
ranch owned by Cutter’s comely widow friend, 
he decides to side with Cutter in the ae go 
war on the Comancheros. Cutter and Paul set 
out for the Comancheros’ stronghold and gain 
entrance by posing as gun-runners. Paul then 
discovers that Pilar is the daughter of Graile, 
the Comancheros chieftain. Paul declares his 
love for Pilar and she joins in the fight against 
her evil father. A tremendous battle brawn 
and wits follows, but just as the R ins get 
cracking and things look seg Age for Cutter 
and Paul the Rangers arrive. The Comancheros 
are put to flight, Paul and Pilar go off together, 
and Cutter prepares for his next assignment. 

Production.—The picture doesn't tell a new 
tale, but what it lacks in originality * gains in 
meat and muscle. John Wayne carries his years 
and his terrific physique lightly as Cutter, Stuart 
Whitman is in his element as the resourceful 
and engaging Paul, Ina Balin makes an exotic 
Pilar, and Nehemiah Persoff draws exciting 
character as Graile. Its supporting players, re- 
cruited from talented old-timers, also register. 
Director Michael Curtiz is no amateur and he 
sees that the yarn unfolds at the gallop from 
start to finish. There are scraps galore, spec- 
tacular skirmishes with Redskins and a corking 
finale, and pleasing touches of sentiment and 
broad comedy artfully punctuate the hectic high- 
lights. Feminine interest is shrewdly cultivated, 
the improbable carries conviction and superb 
imiertors and exteriors ft ws exuberant action 
perfectly. Crisp dialogue, brilliant camera work 
and an oy and appropriate musical score 
complete the husky and healthy oracle. It'll not 
only keep John Wayne's fans happy, but add 
to their numbers. 

Points of Appeal.—Crackerjack tale, box-office 
star, first-rate support, laughs, thrills, bracing at- 
mosphere, CinemaScope and De Luxe Color. 


Five Bold Women 


Gala. American (A). Photographed in Eastman 

Color. Featuring Jeff Morrow, Merry Anders and 

Jim Ross. Produced by Jim Ross. Directed by 

Jorge Lopez-Portillo. Screenplay by Mortimer 

Braus and Jack Pollexfen. 84 minutes, Release 
not fixed 


PERIOD outdoor melodrama, photographed 
in Eastman Color. It concerns five women con- 
victs who get fractious while being transported 
across wild country by coach and lead their 
guards a not so merry dance. The female 
characters, competently etched, are comely and 
their sex appeal puts fresh life into conventional 
romantic and tough situations. The skirted 
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“ horse opera,” which, by the way, has agreeable 
backgrounds, should register with most audiences. 
Reliable “ double bill. 


Story—Kirk Reed, a Texas Marshal, is told to 
cart five women prisoners across Indian menaced 
territory. The girls are Ellen, convicted of hiding 
The Missouri Kid, her bandit husband; Big 
Pearl, a — robber; Hannah, who had 
killed her ugier to save her 

Redskin hands; Faro Kitty, a tough gamb 
and Maria, a victim of circumstances. Kirk's 
aides are ~d Foot, a husky driver, and Tom 
Ames, a virile hombre. Before og get far, The 
Kid muscles in and “ rescues” Ellen against her 
will. He soon causes more trouble, while Hannah 
runs off and is fatally tortured by Comanches. 
Finally, Ellen shoots The Kid and so prevents 
him eliminating Kirk, but The Kid gets her 
before he dies. Kirk promises Maria a reprieve, 
and Big Pearl and Faro Kitty live to “ escape” 
another day. 

Production.—The picture delves into the lives 
of the women and the sharply contrasted 
vignettes are securely dovetailed into the main 

lot. Mer Anders, Irish MoCalla, Kathy 
Marlowe, Carroll and Luci Blau score 
individually and collectively as Ellen, Big Pear), 
Faro Kitty, Hannah and Maria, and Jeff Morrow 
and Jim Ross are sound as Kirk and The Kid. 
There is adequate action, some poignant 
moments, appropriate light relief and a show- 
manlike climax. 

Points of Appeal.—Robust tale, popular and 
attractive players, obvious feminine slant, impres- 
sive Texas settings and Eastman Color. 


La Verite 


BLC. French. (X). English sub-titles. Featuring 

Brigitte Bardot, Charles Vanel and Sami Frey. 

Produced by Raoul J. Levy. Directed and Written 

by Henri-Georges Clouzot. Director of Photo- 

graphy, Armany Thirard. 126 minutes. Release 
not fixed 


TRIAL melodrama, told in retrospect. It’s 
about a wilful adolescent who is arraigned for 
shooting her erstwhile lover, but, following 
searching cross-examination by prosecuting and 
defending counsel, leaves audiences to arrive at 
their own verdict. The acting is competent and 
the direction nothing if not painstaki but the 
“ jury box” approach, which involves hbacks 
and is further licated by English sub-titles, 
demands considerable concentration. long 
stretch, whichever way you look at it, the film is 
nevertheless quite a rewarding one, taking into 
account that it’s both an anatomy of sex and 
murder. Very good art house proposition with 
definite commercial possibilities. 

Story.—Dominique and Annie Marceau, sisters, 
leave their typical middle class French provincial 
home for Feri. Annie, serious, studies the 
violin, but Dominique, flighty, nds her time 
among beatniks. Through Annie, minique gets 
acquainted with Gilbert, a young musician train- 
ing to be a conductor, and, although fully aware 
that Annie loves Gilbert, causes him to stray 
from the strait and narrow. Dominique soon 
tires of Gilbert's intellectual friends and pursuits, 
leaves him, works in low cates and accommo- 
dates young men. Dominique and Annie drift 
further a further apart, but meet at their 
father’s funeral. On lJearni that Annie and 

are Officially engaged, inique, piqued, 
visits Gilbert and stays the night. The next 
day, Gilbert shows Dominique the door and she, 
enraged, shoots him. Dominique is brought for 
trial and skilfully defended, but the evidence for 
and against her so bewilders her that she com- 
mits suicide before the jury has a chance to 
return its verdict. 

Production.—The picture not only uses the 
trial to snow that clever counsels can twist evi- 
dence, however honestly given, to suit their own 
om gow Pe o p-¥ a platform ad the examina- 
tion of juveni uency. two aspects 
occasionally suman, Gat even so firm conclu- 
sions are drawn by the time it reaches its drama- 
tic, “7 - somewhat delayed, climax. Brigitte 
Bardot displays sound acting ability and earns 
some sympathy as Dominique, yet plays safe by 
supporting her mg with near nudity and 

rovocative wiggles. Marie Jose Nat and Sami 

rey are barely adequate as Annie and Gilbert, 
but Charles Vanel and Paul Meurisse seldom 
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miss a trick as defending and prosecuting coun- 
sel ———- The hbacks are lly 
dovetailed into the main plot, but all the same 
it’s quite a strain keeping track of them and 
ca the English sub-titles. Put another 
way, the melodrama cannot be fully understood 
and appreciated without some hard labour on 
pg pg bed I if ed 

—Intriguing, if protracted, 
story, box-office star, flawless atmosphere and 
obvious feminine angle. 


Girls Behind the Bars 


Gala. Japanese. (X). English sub-titles. Wide 

Screen. Photographed in Eastman Color. Featur- 

ing Hizuru Takachiho, Miyuku Kuwano and 

Reiko Hitomi. Directed by Tetsuro Ohno. 92 
minutes. Release not fixed 


HOLDING and revealing, if se a! lurid, 
“ girls in uniform” melodrama. apanese 
production with English sub-titles, it centres on 
a young mistress at a reform school, who, hav- 
ing been through the mill herself, insists that 
erring girls can only be cured by kindness and 
proves her point. The teenage inmates are, to 
put it mildly, a tough lot, given to practically 
all the vices, but a happy ending justifies the 
deep incursion into feminine frailty. Eastman 
Color gilds the lily, or rather nettle. Expoiltable 
industrial hall fare. 

Story.—Setsuko, an attractive junior teacher at 
a girls’ reformatory, believes in the human 
approach, but the headmistress definitely has 
other ideas. The “ pupils" include Noriko, a 
girl who turned rebel after being raped by 
hooligans; Yuki, a product of Tokyo’s “ red 

" district; Michiko, a pickpocket; Chuzu, 
a lifter; Yoko and Kyoko, homosexuals; 
and Midori, who, together with her boy friend, 
had robbed a taxi-driver. The girls show little 
respect for Setsuko at first, but sit up and take 
notice on learning that she, too, had been an 
“ incorrigible.” Following a break-out, Setsuko, 
now in charge, restores order and she and Ken, 
a visiting master, look longingly at each other 
as the curtain drops. 

Production.—The picture, undiluted melodrama, 
clearly and sensationally shows that Oriental and 
Occidental juvenile delinquents are not only the 
same under the skin, but respond to humane 
treatment. Hizuru Takachiho, Miyuki Kuwano 
and Reiko Hitomi appear on the synopsis, but 
who plays who we wouldn't know. Anyway, the 
characterisation is convincing, and moving and 
exciting situatiuns swiftly alternate as the tale 

} to a logical and showmanlike climax. 
echnically, it’s more than rable with the 
average British and American aang, 
of .—Powerful plot, competent 
cast, shrewd direction, compelling feminine angle 
— Staging, wide-screen and Eastman 
olor. 


The Man Who Wagged His Tail 


Gala. Spanish-Italian. (U). English dialogue. 

Featuring Peter Ustinov, Pablito Calvo and 

Silvia Marco. Directed by Ladislao Vajda. Story 

by I. Bekeffi, L. Vajda, O. Alessi and U. Gerra. 

Director of Photography, Enrique Guerner. 

Music by Bruno Camfora. 90 minutes. Release 
not fixed 


DELIGHTFUL modern fantasy, a Spanish- 
Italian production given English dialogue. It 
cross-sections life in Brooklyn’s Italian quarter 
and tinctures its drama, sentiment and humour 
with an engaging, if unorthodox, dog interest. 

acting of the humans is highly competent, 
but such is the novelty of its story that Peter 
Ustinov, the star, who, by the way, plays a 
twentieth ey Sue, is literally hounded 
off the screen for much of the running time. 
The canine “ inter * proves a worthy sub- 
stitute! The opus uld entertain the majority 
of audiences, and family ones in particular. Good 
* double bill.” 

Story.—Humble Italians living in Brooklyn 
lene foe the A. when they'll be able to cross 
t lamous br to greater rtunity, but 
Mr. Bose, the hard bitten  lewyer-landlord. 
stubbornly blocks their way. He grinds them 
down and stifles their protests by growling 
behind his office door like a ferocious dog. 
Bruno, Mr. Bossi's clerk, has a kind heart, but 
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can do nothing. One day, Mr. Bossi turns into 
a huge dog and Bruno seizes the chance to help 
his employer's victims. Tonino, a lonely boy, 
* falls” for the dog, and the pooch later saves 
Giulia, a pretty girl, from marrying a crook, 
Finally, Mr. Bossi changes back to a man, but, 
through Tonino’s affection for him while he was 
a dog, he’s a completely reformed and liberal 


character, 

: «—The picture, or rather fable, is 
quite | enough but sensitive and resource- 
ful direction, plus the unusual canine aspect, 
prevents interest from 5 . Peter Ustinov 
makes his presence felt at t 1° inning and end 
as Mr. Bossi, but Caligoia, the , is an effec- 
tive “ stand-in ” during the play’s middle stages. 
Pablito Calvo, a talented youngster, acts naturally 
as Tonino, and Atoldo Atieri and Silvia Marco 
are more than adequate as Bruno and Giulia. 
Human, amusing and whimsical, the play has 
much to commend it, including realistic Brook- 
lyn atmosphere. 

Points of Appeal.—Wholesome fun and senti- 


mem, staf, pooch, title and obvious exploitation 
angles, 


Temple of the Swinging Doll 


Twentieth Century-Fox. American (U). Featuring 
David Hedison, Luciana Paluzzi and Viveca Lind- 
fors. Produced by Herbert Swope, Jr. Directed 
by Paul Wendkos. Written by Jerry Devine. 
Director of Photography, Wilfred M. Cline. 
Musical Director, Lionel Newman. 48 minutes. 
Release December 4, 1961 

POCKET espionage comedy melodrama. The 
latest’ of the “Operation Cicero” series, it 
dispatches ace American agent Victor Sebastian 
and his comely aide, Simone Genet, to South 
America, where they forestall a revolutionaries’ 
coup. There are a few hectic moments and some 
penultimate suspense, but a disarming sense of 
humour keeps the extravagant malarky in check. 
By not taking itself too seriously, the capsule gets 
away with near murder. Reliable series “ sup- 


rt.” 
Story.—Victor Sebastian, a Yankee agent 
posing as an impresario, and Simone Genet, his 


singer girl friend, to a South American 
Republic ostensibly for the opening of a now 
hotel. Actually, they are trailing revolutionaries 
who plan to overthrow their Government. Nor- 
man Kingsley, a one4+ime matinee idol, Larry 
Dane, a “ Method” actor, and some comely 
chorines accompany Victor and Simone. Victor 
contacts Rios, the local police chief, and the 
two seek a briefcase containing the names of 
underground Jeaders. Madame Zapote, a fanatic, 
proves to be the outfit’s boss, but, after Victor 
gets the briefcase, she throws herself into a 
sacrificial fire at her jungle temple headquarters. 

Production.—The picture logically introduces 
stars and starlets and their antics strengthen the 
light relief without cushioning thrills. David 
Hedison is a manly and handsome Victor, 
Luciana Paluzzi makes a tantalising Simone, 
Viveca Lindfors registers as Madame Zapote, 
and Clu Gulager pulls a fast one as Dane, 
Madame Zapote's secret right-hand man. More- 
over, its settings ate suitably bizarre, and there 
is underwater activity for measure. 

Points of Appeal.—Lively story, popular cast, 
series values and U certificate. 


Everything's Ducky 


BLC. American (U). Featuring Mickey Rooney, 

Buddy Hackett and Joanie Sommers. Produced 

by Red Doff. Directed by Don Taylor. Written 

by John Fenton Murray and Benedict Freedman. 

Director of Photography, Carl Guthrie. Musical 

Director, Bernard Green. 80 minutes. Release 
December 11, 1961 


DAFFY Service comedy. It’s about two 
whacky seamen who adopt a talking duck. dis- 
cover that it holds the key to the U.S Navy's 
satellite —— and finish up in orbit with 
their pet. co-stars and supporting players 
tirelessly pluck the muttering mallard for laughs, 
but a | red script, slipshod direction and 
hole-in-the-corner presentation prevent their 
efforts from being adequately rewarded. Very, 
very moderate “ mb-tickler.” 

Story.—Beetle McKay and Ad Jones, sailors 
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who have never seen the sea, stumble across 
Scuttlebutt, a talking duck. The bird takes to 
them, but, since it's smarter than the boys, they 
have to undergo psychiatric tests. It then tran- 
spires that Scuttlebutt was the of a pioneer 
rocket scientist who, before died, —— 
Scuttlebutt the secrets of a new guided rocket 
system. Later, the bird scrams and the authorities 

mand its return so that its brain can 
sucked. Nina, a pretty secretary, sidles up to 
Bectle to make sure that he'll guarantee Scuttle- 
butt’s capture. At the same time, Jones meets a 
heart-throb. After much malarky, Scuttlebutt is 
accidentally herded into a rocket with other 
animals. Beetle and Jones rush to Scuttlebutt’s 
rescue and all get launched into space. And, 
presumably, they're still in orbit! 

Production.—The picture not only trots out 
the corniest gags, but continually repeats them. 
Mickey Rooney and Buddy Hackett bend over 
backwards «agg Bes score laughs as Beetle and 
Jones, Joanie mmers, actually a singer, is 
wasted as Nina. Jackie Cooper flops as the 
psychiatrist, and Scuttlebutt, the duck, is 
indifferently dubbed. The settings are nothing to 
shout about and, as for the rocket finale, it’s a 
damp squib, The best thing about the film is its 
catchy theme song. 

Points of Appeal.—Title, cast and U certificate. 


Fire in the Flesh 


Gala. French (A). English dialogue. Photographed 
in colour. Featuring Claudine Dupuis, Erno Crisa 
and Armand Mestral. Directed by Alfred Rode. 
Scenario by Jean-Pierre Marchand. Director of 
Photography. Jean Isnard. Music by Paul Bon- 
neau. 81 minutes. Release not fixed 


ADVENTURE melodrama, a French produc- 
tion with English dialogue. Photographed in 
colour, it’s about a young woman, primitively 
brought up on a tropical island, who sighs for 
civilisation, but changes her mind upon encoun- 
tering roughnecks. The play is pretty crude “ blue 
lagoon,” but its robustness, plus a spot of nudity. 
should get i over among the industrial element. 
Exploitable secondary hall “ programmer.” 

Story.—Professor Helt, a famous scientist. 
Fern, his daughter, and Larry, his lusty assistant, 
are shipwrecked and land on a deserted island 
As the years pass, Fern grows into a seductive 
young woman and Larry is thrilled by her curves. 
When Helt dies, Fern and Larry go through 
a form of marriage. but shortly afterwards a 
ship arrives. The captain and the cut-throat 
“ passengers” quarrel over a native girl who 
is aboard and fight for pearls. They take a look 
at Fern and covet her, but only the skipper 
survives the ensuing free-for-all. He shecrs off 
and Fern and Larry, who had buckily escaped 
death, scamper back to their island paradise. 

Production.—The picture is a very rough and 
ready job, but the exotic tropical island and 
impressive sea “shots” help to mellow is sen- 
sational bookstall fiction. Claudine Dupuis strips 
well and her ¢ is some compensation for 
her lack of acting ability as Fern, but Erno 
Crisa, Armand Mestral and Raymond Souplex 
are no great shakes in support. Barrow “ Boys 
Own Paper,” the film should sell in appropriate 
areas on its billing and stills, 

Points of Appeal. — Hectic tale, colour and 
nudity. 


Il Cristo Proibito 


Mondial. Italian (A). English sub-titles. Wide 

Screen. Featuring Raf Vallone, Elena Vrazi and 

Alain Cuny. Directed and Written by Curzio 

Malaparte. Director of Photography, Gabor 

Pogany. Musical Director, Ugo Giacomozu 
100 minutes. Release not fixed 


WIDE SCREEN Italian made melodrama, 
iven English sub-titles. Unfolded in a remote 
, ttl village, it's about a returned prisoner 
of war who determines to avenge his ung 
brother's betrayal during World War II, but 
finally has second thou . The cast is toler- 
ably good and the backgrounds are obvious! 
catbentio, but director-author Curzio Malaparte’s 
treatment is laboured. Booking solely for art 
houses. 


continued on page 32 
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At the world premiere of Jack Clayton's production of “ The Innocents "—said to have attracted more show business personalities to the Carlton, Hay- 

market, London, than any film ever launched there—top directors, producers and stars who came to pay tribute to this outstanding British thriller filled 

the circle and stalls. “ The Innocents,” starring Deborah Kerr, and distributed by 20th Century-Fox, has opened to a week-end business previously only 
attained by the record-breaking ‘ The Millionairess."" Above: Robert Wagner, Marion Donen; Norman and Mrs. Panama 


‘The Innocents’ world premiere 


Top: Bob Goldstein, Deborah Kerr, Jack Clayton; Leslie Caron; Mr. and Mrs. Pinces, Mr. Redford. Below: Heather Sears and her husband; Richard 
and Mrs. Attenborough, Bryan and Mrs. Forbes 
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Percy Livingstone, Val Guest, Yolande Donlan, John Ware; Peter and Mrs. Sellers 


Jack and Mrs. Hawkins; Carl and Mrs. Foreman, Mrs. Wanamaker 


General view outside the theatre; Leo and Mrs. Genn 
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THERE IS every reason to believe that 1962 
will be a record year for television film produc- 
tion. The teg of “ Britsh” on the credits of 
a television film is no longer the kiss of death 
im Madison Avenue. 

The record of American product has been so 
poor that few advertising sponsors are prepared 
to offer anything but token resistance to a 
British-made taped or filmed series. 

One of the reasons for the change of heart is 
ihe success of the Churchill series, * The Valiant 
Years.” This formidable project made in co- 
operation with the BBC pleased U.S sponsors 
AND viewers. 

It gave the BBC a real “in” 
Anglo-American co-production 

Another factor in making “ British” a pleas- 
amt word in U.S television circles is the growing 
strength of the Independent Television Corpora- 
tion and its ability to continue to make film and 
taped series financed through its own resources. 

Thus both organisations, BBC and ITC, are 
optimistically expecting 1962 to be their finest 
year in the production and sales of their pro- 
grammes. 

The BBC has at least two new film series 
ready to be made in the next twelve months; 
ITC has three series in hand and hopes to go 
into production with the first early in January. 

But the success or failure of British television 
film projects depends on the quantity and quality 
of available telev'sion directors. 

Currently they are in short supply. TV-film 
making has never been a big attraction to many 
creative film makers. 

The BBC with its “ Zero One,” now being 
made in association with MGM, has attempted 
tu woo over a number of first feature directors 
to handle indiv'dual episodes. Roy Baker is 
the most distinguished feature man to try his 
hand 

Even if * Zero One ™ gets all the feature direc- 
tors it requires, the question is do feature direc- 
tors make the best television film makers? 

They certainly provide an episode with its 
full production values and their experience in 
shooting exteriors comes in handy. 

The average feature director docs, however, 
find it difficult to cope with the speed of tele- 
vision film work. Nor is it easy for hm to 
master the intimacy and economy of the tele- 
vision medium. 

That is why Leslie Harris, head of Interna- 


on top level 


by TONY GRUNER 


tional Production for ITC, is looking towards 
some of the best live television directors to 
handle his new series “ Man of the World.” 

Said Harris this week, “ Some feature direc- 
tors are fine, but many of them are too slow 
for television films. They lack the experience 
of rapidly and imaginatively directing four 
cameramen at the same time and cult ng the 
show as it moves. 

“j have now got a list of some very talented 
live television directors—some work for us, some 
for the BBC, some are free-lances and others are 
employed by various ITV companies. 

“These are the men I have in mind for 
*Man of the World’.” 

ITC’S head of production had just returned 
from New York where he had been setting up 
this new one-hour television series which deals 
with a photographer who roamed the world on 
pictorial assignments, 

For his leading man, Harris has brought over 
one of the most successful leads on American 
television—Craig Stevens, star of “ Peter Gunn” 
which ran for three years in America and wag 
generally considered to be one of the best 
private eye series ever made. 

So ITC has an artist under contract with a 
pre-sold name in the Sta'es—and a man who 
knows something about gc od scripting. 

All last week Stevens was on the fourth floor 
of ATV buildings conferring with Harris, the 
script editor, Ian Stuart Black and joint-producer 
Harry Fine. 

Over the weekend he flew back to New York 
where he will prepare himself and his family 
for a six-to-nine-month stay in Britain. 

Production of “Man of the World” is ex- 
pected to start some time in January at Shepper- 
ton Studios. 

Says Harris: “ We will bring over Boris Sagall 
to direct the first two episodes. He is the Holly- 
wood director whose handling of pilots has 
produced more tv series than anyone else on the 
West Coast. 

“ Sagall will set the pattern for the first half 
of the series. We may also bring over another 
top Hollywood director to handle one or two 
of the last episodes. We are allocating a mighty 
budget for the series—bigger than anything else 
made by this company as a tv film series. 

“We cannot afford to make any mistakes in 
selling this series throughout the world—and par- 
ticularly in America.” 


KIA-ORA 


GOLDEN ORANGE 


1/- 


ORANGE or LEMON 
6d 


A COOL BEsr. 


SELLER! 


SITS Ct ee he 


RL APT 


REVIEWS 


continued from page 29 


Story.—Bruno, a_iusty thirty-year-old, goes 
back to his native Tuscan village after serving 
a “ life-time” in a Russian concentration camp. 
He learns that his seventeen-year-old brother, 
Jules, was betrayed by a “ local” and shot by 
the Germans. Bruno swears revenge, but the 
villagers, including Bruno’s mother, and Nella 
and Marie, young women closely connected with 
Bruno’s family, do not want a recurrence of 
bloodshed. all know the traitor’s identity, 
but keep a still tongue. Bruno won't be put 
off, but during the annual Grape Festival he 
kills the wrong man, Mastro Antonio, a God- 
fearing old carpenter. Finally, Bruno meets 
Jules’s “ murderer” face to face, but by now 
hate has gone from his heart. 

Production.—The picture is bolstered up by 
religious festival sequences, but the filigree 
merely accentuates is pretentiousness. af 
Vallone, Elena Varzi, Alain pg | and Anna 
Maria Ferrero do their best in the leading parts, 
but are seldom given a chance to get to grips 
with the plot. Anyway, the film’s message is 
open to too many interpretations for it to be 
an artistic, let alone commercial, triumph. 

Points of Appeal.—Title and cast. 


No Time to Kill 


Soest. Swedish. (A). English dialogue. Featuring 

John Ireland, Ellen Schwiers and Birgitta Anders- 

son. Directed and Written by Tom Younger. 

Director of Photography, Bengt Lindstrom. 

Music by Harry mee bs minutes. Release not 
xe, 


“ PERFECT CRIME” melodrama, made in 
Sweden, but given English dialogue. It concerns 
an American who is wrongly accused of arson, 
but when he heads for Europe to “get” the 
man who framed him runs up against unexpected, 
nay, sensational, snags. play, adequately 
acted, directed and staged, is spiced with sex 
and has suspense, plus a showmanlike twist 
ending. It should make the grade on the lower 
half of the average “double bill.” Reliable 

second.” 

Production.—The picture takes long enough 
describing in detail the revenge murder plot, but 
interest widens and quickens once the girls come 
imo the picture. John Ireland, the American 
star, convinces as Johnny, and Ellen Schweirs 
and Birgitta Andersson contrast effectively 
as Nina and Helle. e is real tension 
towards the finish and a spectacular fade- 
out. Its settings and Ography. too, are 
up to scratch, and English is spoken fluently. 

Points of Appeal. — Popularity of thrillers, 


— acting, realistic presentation and arresting 
itle. 


Romeo, Juliet and Darkness 


BLC. Czechoslovakian (A). English sub-title 
Featuring Ivan Mistrik, Dana Sauna and Trina 
Sejbalova. Directed by Jiri Weiss. Screenplay by 
Jiri Weiss and Jan Otcenasek. Director of 
Photography, Vaclav Hanus. Music by Jiri Sknka 
minutes. Release not fixed 


ROMANTIC tragedy, presenting a “ modern ” 
permutation the immortal Sha 


English 


; the play is anaemic fare 

Mass audiences demand something with more 
bite. “ Second” solely for specialised halls 

Production.—The picture definitely has some 
tender, nay, heart-searing, moments, but its emo 
ttonatism fails to sustain interest for 96 minutes 
Ivan Mistrik and Dana Smutna live their role. 
as the young lovers, but by the time they p. 
Sweet sorrow choys. Put another way, it’s ; 
saccharine indictment of Naziism. 


Points of Apuesl—Sinses nm 
feminine appeal. — , 
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A big civic welcome for ABC, Catford 
re-opened at cost of £50,000 


Civic leaders and top star personalities were welcomed by Bill Cartlidge, assistant managing 
director of ABC, at the re-opening of the ABC, Catford. Richard Todd, who was present at the 
performance with Sylvia Syms, Paul Massie, Ron Randell, Laya Raki, Millicent Martin, Dawn 
Beret and Howard Lang, introduced the Mayor of Lewisham, Councillor L. H. Moody, who 
performed the opening ceremony. Modernisation of the new ABC cost £50,000. 


At the reception Ron Randell chats with Associated British star Sylvia Syms. Also in the picture are Paul Massie and Dawn Beret; Richard Todd arriving; 
Bill Cartlidge, Millicent Martin, Paul Massie 


Top: Fred Hutchinson, Bill Cartlidge, Mrs. Hutchinson, Jack Upfold, Jack Chapman; The Mayor and Mayoress of Lewisham. Below: 
ABC, Catford ; Richard Todd and Ron Randell with the “ Charm Girls ” 


crowds outside the 
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CEA ineffective as a national 
association, declares Hyde 


YORKSHIRE. — The opinion was expressed 
by several members at the November mecting 
that the CEA was no longer an exhibitors’ 
associavon 

Policy ¢* the top was being shaped for all 
sorts and sections, it was said, but with little 
regard for the independemt cinema exhibitor. 

Chairman A. S. Hyde said the CEA was 
“completely ineffective as a national associ- 
ation. 

These views were expressed after branch 
delegates J. %. Prendergast and C. H. Whincup 
had reported on the business of the last General 
Council meeting in London, dealing with such 
items as toll-tv, runs on films, barring systems, 
production and distribution methods. 

Mr. Prendergast expressed his personal con- 
viction that toll-tv was likely to become a 
monopoly. 

Other business.—Dealing with other business 
in the General Council meeting, Mr. Prender- 
gast said he considered it a mistake that the 
ex-presidents of the association had not been 
put on to the GC. 

These men had rendered valuable 
through the years and were still 
service to the association. He 
would be second thoughts. 

Profits.-Members were told 
Bradford branch was wound up and its members 
joined Leeds to form the ‘vrkshire branch, 
there was found to be an accumulation of £90 
in profits on social functions held over many 
years. 

It was unanimously decided that the money 
should be given to the CTBF. 

The meeting also agreed to make a donation 
of £15 15s. to the Jack Lyons Testimonial 
Fund. Warm tributes were paid to Mr. Lyons 
for his services to the trade. 

Sunday transport.—F jnally, the mecting 
received a report on the joint local CEA—KRS 
sub-committee discussions on Sunday transport 


of films. 

Secretary Gerry Hylton reported that the 
committee had met Mr. Miller of FTS and 
stated. their case. They were still awaiting a 


rophy . 


le service 
giving fine 


hoped there 
that when the 


Public corporation 
should run toll-tv 


NORTH-WESTERN.—If toll-television comes 
about it would be better operated by a public 


corporation, such as the BBC. Ths personal 
view was expressed by R. H. Godfrey at the 
monthly meeting. 

J. B. Wood said toll-tv would be on the 
agenda for the next mecting of the executive, 
and it would be useful if delegates had some 
indication of the views of members. Whether 
or not toll-tv came into operation hinged on 
the findings of the P ikington Commitice, to 
which the CEA had submitted a statement. 

Mr. Wood said that in trade quarters a scheme 
had been suggested for cinemas to help put up 
the capital needed to operate toll-tv, on the 
basis of so much per cinema seat. On this 
point, Mr. Godfrey said £1 per seat was sugges- 
ted and this would bring in £2 million to £3 
million. : 

In his opinion this would be totally inade- 
quate. More like £200 million to £300 million 
would be requ'red and he could not see indepen- 
dent exhibitors being able to pay that kind of 


money. ii 

T. P. Nichol asked if - hy a ym 
how a sum released by t suggest _per 
cent would be utilised. Mr. Godfrey replied: 
“I am .not a financier but I am hoping that we 
will find out something at the executive meet- 
ing.” 


Another point made in discussion was that if 
toll-tv became strong enough it might be able 
to outbid cinemas for films. 

The subject will be discussed in at the next 
meeting of the branch, which will be held after 
the executive meeting. 

Levy Refunds.—It was decided to send to 
headquarters a letter expressing agreement with 
the views of the Leicestersh re branch that there 
should be a refund of the levy allocations when 
a British film is sold to television. 

Bars procedure.—Reporting that the question 
of bars had been referred to the CEA-KRS 
joint committee, Mr. Godfrey expressed the view 
that it would be in all their interests if this was 
considered by joint committees on a regional 
basis and not on a national basis. 

Renters in Liverpool and Manchester could 
discuss the situations in the‘r areas in a more 
informed way than someone in London. 

Film Fx —The secretary was instruc- 
ted to write to CEA headquarters expressing the 
agreement of the branch with the decision to 
support the Children’s Film Foundation’s request 
for a ten per cent. increase in its allocation 
from the British Film Fund Agency. 

Flintshire S.O Levy. — Secretary Stanley 
Dallow said he had written to R. H. Dewes of 
OMA informi him that the Flintshire licen- 
sing bench would meet on December 6. He was 
hoping that CMA would send a representative. 

tr. Nicol informed members that he had 
made application to the Flintshire County 
Council for a reduction in the S.O levy, but 
this had been referred to the meeting of the 
licensing bench on December 6. It was unfair 
that the S.0 levy for a cinema at Prestatyn 
was £3 per Sunday, the same as that for the 
larger theatres at Rhyl. 

he secretary said he had no further informa- 
tion concerning other situations where represen- 
tations had been made for a reduction of the 
levy. It was likely, however, that in two towns 
there would be a reduction. 

White said representatives of the West 
Lancashire branch CEA met the Lancaster 
authority that week. The authority was 
in sympathy with the case put forward by 
exhibitors and agreed to reduce the levy to a 
nominal sum of Is. per cimema per year. 

Southport authority, it was reported, had 
granted an extension of the Sunday opening 

urs from 5.30-10.30 p.m. to 4.30-10.30 p.m. 

Dearer advertising.— local evening news- 
paper intended to increase by 25 per cent. its 
os rates from February 1, members were 
told. 

When it was suggested that all cinemas show- 
ing the same film would take a single advertise- 
ment, @ circut representative pointed out that 
this would be difficult because of so many last- 
minute changes. 

The secretary will arrange a meeting with 
representatives of other entertainment interests 
before approaching the newspaper. 


Northern exhibitors 


discuss bingo 


NORTHERN.—Bingo took a great deal 
of the discussion at the monthly meeting of 
the branch. Only moderate interest wos shown 
in the question of associate membership for 
owners and managers of cinemas that had gove 
over to bingo, and rather more interest in PRS 
fees for bingo hails. 

But acute interest was aroused when chairman 
Tom Massicks read a circular letter he had re- 
ceived from the branch secretary intimating that 
a special meeting of exhibitors interested in bingo 
sessions would heid. 


The circular suggested, he thought, that the 
formation of an association of bingo hall pro- 
prietors was being considered. ’ 

“We have, most reluctantly, accepted bingo 
as a branch of our business,” said Mr. Mas- 
sicks. “ | would take a poor view of an attempt 
to set up another association with rules, officers, 
etc., of its own, either inside or outside the CEA. 

“A good many exhibitors have been driven 
to accept bi because they cannot get suitable 
product for their screens, but such bingo organ- 
isation as may be needed must, I feel, be pro- 
vided by the CEA.” ‘ 

Lord Westwood hastened to explain that there 
was no intention to set up a formally constituted 
bingo association. : 

“Our company,” he said, “was losing a fot 
of money on some of its halls. It had ome 
increasingly obvious that we must either close 
some of them and dispose of the properties, 
or find an alternative and economic use for 
them. So some of them have gone over to 


bingo. 

e agreed that no bingo association could 
logically be contemplated, and pointed out that 
what had been suggested was a discussion group 
which, conceivably, might develop into a special 
sub-commitiee. 

The secretary said that the circular had 
aroused more interest than any previous circular 
he had issued. 

His object, he said, had been to attract to 
the meeting potential new associate members of 
the CEA. : : 

Lord Westwood explained that only cinema 
owners—including those whose halls had gone 
over to bingo—were invited to the meeting. 

Membership of the CEA was not initially a 
necessary qualification, but there was reason to 
hope that some who were not members would 
become. at least, associate members. 

Tom Massicks was invited to preside at the 
special bingo meeting. 


YOUR FILMS 


-continued from page 15 


PERSONALLY, I enjoyed “ The Husiler ” 
(Twenticth Century-Fox—CinemaScope), but I 
had an uneasy feeling that the pool room melo- 
drama had little to offer the woman patron. My 
fears have been confirmed, “ The Hustler” is 
not chalking up a mammoth score. 


+ + + 


ON THE Third Circuit, “La Dolce Vita” 
(BLC—Italian) is patchy; the Rank British 
“ double bill,” “ Victim” and “ The League Of 
Gentlemen” is labouring; and Twentieth 
Century-Fox’s “ The Inn Of The Sixth Happi- 
ness "’ (CinemaScope—British) is limping. 

+ + + 


SOMETHING different? Here’s a programme 
that’s taken a fiver, Mracle’s “ twin-set,” 
“Nudes Of The World” (British) and “ House- 
Of Sin” (Italian). It’s done so well in al! 
types of halls that the circuits are after it. 


TRADE SHOWS 
LONDON 
December 4: 
Enter Inspector Duval. 
Theatre. 2.30 p.m. 
5: 


Columbia. Own 


December 5: 
Man Trap (X). Paramount. Plaza. 10.15 a.m 
Never Back Losers (U). Anglo Amalgamated. 
Hammer. 10.30 a.m. 
(X). Paramount. Plaza 
of Drums (A). MGM. 
: 10.30 a.m, and 2.30 p.m. 
: 
Babes in Toyland. Walt Disney. 
10.30 a.m. 
December 8: 
The Best of Enemies. 
Shaftesbury Avenue. 


Own 


Studio One 


Columbia. Columbia. 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED a 
FINANCIAL ... ... . ae 
FOR SALE& WANTED... I- ,, ,, 
MISCELLANEOUS _ ee 


Caps 2d. per word extra. Box No. 1/- extra. 

Single insertion rate for display and semi-display 

advertising on this page is £2.4.0 per column 
inch. Series rate on request. 


All Classified Advertisements must 
be prepaid and reccived by Friday 
for inclusion in the noxt woek’s issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone: TEMple Bar 2468, Ext. 271 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 
Te prevent a reply to a box number 
reeching someene for whom it is not in- 
tended, readers may use the foliowing 
service : 
your sealed reply in cnother 
envelope eddressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be aestroyed 
Please note, under ne circumstances can 
we divulge the names and addresses of box 
number holders. 


aac aermacrmtnn 


Please note that we cannat be 
held respensibic for any mis- 
takes arising {rom advertise- 
ments accepted ever the 
telephone. 


SITUATIONS VACANT 


FEDERAL GOVERNMENT OF 
NIGERIA 
VACANCY FOR 
CHIEF 
MAINTENANCE OFFICER 
(STUDIO MANAGER) 
at the 
Federal Film Unit 
Applicants, who 
under 35 years of age, should have 
had at least 10 years’ experience in 


the film industry and be experienced 
in all aspects of motion picture engin- 


should not be 


cering. Ability to repair 35 and 
16-mm film cameras, projectors, 
magnetic and optical recording 


machines and other studio equipment 
is essential 


Salary fixed at £2,376 p.a., plus 
gratuity of £150 p.a 
Write for application forms and 


further particulars, stating briefly age, 
qualifications and experience, to the 
Recruitment Attaché, Nigeria High 
Commission, Northumberland 
Avenue, London, W.C.2, quoting 
Ref.: K/C.3275/1 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


LONDON-—EMPIRE, Leicester Square 


acted for Purchaser 


ODEON, ISLINGTON 


acted for Purchaser 


GAUMONT, DALSTON 


acted for Purchaser 
PULMAN, SEVEN KINGS 
TATLER, Charing Cross Rd. 


(freeho!d purchased for Lessees 


HARRIS & GILLOW 


report the sale or purchase of the under- 
mentioned Cinemas and Theatres :— 


representing a total value in excess of 


£1,450,000 


93/95 WARDOUR STREET, LONDON, W.1 Tel.: GERrard 2504 


LONDON — STANDARD, HACKNEY 
PULMAN, Thornton Heath 
LIVERPOOL-PAVILION THEATRE 
NEW SHAKESPEARE 
THEATRE 
YORK-RIALTO 
BIRMINGHAM-GAIETY 


(freeho.d purchased for Lessees 


35 
FOR SALE 
ONE PAIR Bell & Howell 16-mm 
609s arc projectors £650 complete 
Particulars A., Box 205 Kinematograph 
Weekly 


TWO Kalee 19 Projectors and Com- 


SITUATIONS VACANT—contd. | SITUATIONS VACANT —contd. 


CHIEF Operator required, familiar 
with Ross machine and Westrex sound 
Top wages paid.—Apply Manager, Ben 
Hur Cinema, Stepney 1145 

CASHIER required Apply Warner 
Theatre, Leicester Square, W.C.2 


Gerrard 3423 


SMART managers required for small 
independent cinema circuit 
North Midland area Initiative and 
ntegrity essential which will be recognised 


in prosperous | 


| MANAGER) SUPERVISOR 


by good wage and commission.—Apply 
to Director, 3, Amesbury Crescent 
Hove, 3. Telephone Hove 772843 

BBC requires Television Design | 
Assistant in Manchester to provide 
assistance to Designers engaged on a 
variety of Television projects. Quick and 
accurate drafting and accurate colour 
Perception essential. Some knowledge of 
general light constructional methods an 
advantage. Account taken of ability in 
Perspective and visual drawings. Appli- 
cants should have architectural and art 


training. Salary £1,060 (possibly higher if 
qualifications exceptional) rising by five 
annual increments to £1,335 max. p.a 
Requests for application forms (enclosing 
addressed envelope and quoting reference 
61.G.543KW) should reach Appointments 
Officer Broadcasting House, London, 
W.1, within five days 


APPLICATIONS invited from first-class 
managers with front-of-house personality 
and thorough experience for post available 


shortly in new key cinema in Midlands 
city. Salary £1,000 p.a. plus bonus and 
sales commission.—B., Box 206, Kine- 


matograph Weekly 


MANAGER 


required for modern 

cinema in the London area. Good salary 
and commission Recent exemplary 
references necessary.—Please write fully 
in confidence to € Box 207, Kinemato- 
graph Weekly 

SECOND or Third Operator, capable 
high standard projection. Classic Chelsea 
FLA 4388 

WANTED immediately, 


3d Projec- 
ionist, permanent ri 
Cinema, Torquay 


position 


SITUATIONS WANTED 


available 

mid-December owing to closure, will 
consider any part of the county. Excel 
lent references, all inquiries will be 
welcomed by present employer —N., Box 
193, Kinematograph Weekly 

MANAGER OPERATOR seeks 
Position Midlands country district pre 
ferred Life-long experience Excellent 
references Accommodation essentia 

Box 201, Kinematograph Weekly 

CHIEF Projectionist now vacant, go 
anywhere.—Z ox 204, Kinematograph 
Weekly 

EXPERIENCED Manager desires 
Position preferably est Country 
Accommodation an advantage. Highest 
reference 4 Box 202, Kinematograph 
Weekly 

CHIEF Projectionist desires position 
Preview = Projectionist ~- 329, Camden 
Road, N.7 

EXPERIENCED  Projectionist—Relief 
Resident Part-Time, London area.-—Y 
Box 203, Kinematograph Weekly 


mander Arcs with automatic feed, 2 sets 
each of standard, Anamorphic and 
CinemaScope Lenses, Screen and the 
general equipment of a Cinema. Offers 
and inquiries to St. John Smith and 
Son, Uckfield, Sussex. (Tel.: 2801) 
— 
WANTED 


REDUNDANT Horizontal and Vertical 


Diesel Engines and Genecating Sets 
wanted for export Full details to 
Vizard, 39 Essex Road, Leicester 
16-mm. FEATURE Films, fairly used 
condition, reconditioned Projectors 
Write MATTAR BROTHERS 
(CINEMAS) LIMITED, P.O. Box 438 
LAGOS, NIGERIA 
CINEMAS FOR SALE 
FOR SALE: Freehold: The Melbourne 
Cinema, Leicester, seating 900, situated 
in densely populated area. Ideally suited 
for Bingo and other entertainments. Solid 
structure Extremely valuable Site 
Apply to Owner: 3, Amesbury Crescent, 
Hove, 3. Telephone Hove 772843 
STUDIO SERVICES 
EDITING: Films re-cut Sub-titles, Re- 
pairs, etc.—Julia Wolf, 101, Wardour 
Street. Gerrard 1204 


BRITAIN'S FOREMOST 
BINGO EQUIPMENT 
BLOWERS — ILLUMINATED INDICATORS — CAGES 


USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 


Send for illustrated circular 


Sole Distributors: MORRIS SHEFRAS & SONS LTD. 
225 Blackfriars Road, London, S.E.1. 
Established over 35 years 


Phones: WATerloo 2675/6 


GODDARD & SMIT 


“‘WANTED FOR CASH” 


I want for spot cash two complete sound and 
projection equipments, 1o complete export 
orders in hand. Preferably GK.21, 20, 19 
or 18, but any modern outfits considered 
No museum pieces please. I pay and collect 
at the same time, no messing or waiting 


R. SANKEY. REGAL, ATHERSTONE, WARWICKS 
Tel.: Atherstone 2220/3210/3202 


PROJECTION LENSES 


Eatire 
purchese of 
the famous 
ROSSKOTE and 
ROSSLYTE Lemes, 
new in maker's box 
Focal lengths from 2]'' to 6)" offered at 
fraction of maker's price, cannot repeat 
whew stocks are sold. 


OTHER MAKES AVAILABLE. 
Send now jor details to 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD., 
423 GREEN LANES, LONDON, N.4 
fel: MOU 5241/2 


—— —— | 
" WANTED COMPLETE PAIRS 35mm PROJECTORS ” 
Write giving details. 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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Your fast-sellers for 4 the festive season! 


SALTED 
ALMONDS 


THE MOST-WANTED ITEMS AT YOUR KIOSK! | Send this coupon for full details to: 


During the Festive Season just ahead— —- | &- G. Hutchinson (Sales Manager, Cinema | 


| Division) H. S. 
and all through the year—these delicious crisp ) S. WHITESIDE & CO. LTD. 


| London, SES. Phone: RODney 5432 (Slines) | 
and flavourful nuts are your star turns. 


All the tempting varieties THE WORLD’S 
shown here are available in 4 oz. and 
8 oz. sizes. All carry extra generous FINEST 
terms of sale that make them your profit leaders 
SALTED NUTS 


STUDIO REVIEW | 


RCA sound-on-film recording systems are 
extensively used throughout British Film and 
Television Studios and additional facilities 
are available at RC A's own Recording Studio 
to augment them. 


film 


RCA Licensees : 

Academy Cinema Ltd. Compania Shell de Venezuela 
Associated British-Pathe Ltd. Hammer Film Productions Ltd. Sound Associates Ltd. 
Associated British Picture Corporation Ltd Independent Artists Ltd Star Sound Studios Lid 
Audio Systems Kay Laboratories Ltd. Telefilm Studios itd. 
British Broadcasting Corporation Mercury Films and Equipment Ltd 
Cine Tele Sound Studios Ltd. Rayant Pictures Ltd. 


Sound Wi 
Recording 


Royal Naval Film Service 
Shepperton Studios Lid. 


Twickenham Film Studios Lid. 
Wynne Film Productions Ltd. 


RCA GREAT BRITAIN LTD., STUDIO AND RECORDING DIVISION, THE TOWER, HAMMERSMITH BROADWAY, LONDON, W.6 
(An Associate Company of Radio Corporation of America) 


bee 


RANK LABORATORIES 


AT TE ee 


EUROPE’S LARGEST FILM PROCESSING ORGANISATION 


: 
i 
E 
f 
\ 
7 


FOR COLOUR AND BLACK-AND-WHITE PROGESSING 


EASTMANCOLOR GEVACOLOR 9-5 mm FERRANIACOLOR 


TMANCOLOR EKT ACHROME 8mm KODACHROME EASTMANCOLOR 
FERRANIACOLOR KODACHROME FERRANIACOLOR 


*& TITLE and OPTICAL/TRICK DEPARTMENTS +e WORLD'S MOST ADVANCED TRAVELLING MATTE SYSTEM 
wm 46 Se * RS 8-6: OR 8: ee ace * SERVICE 


THE RANK LABORATORIES DENHAM T JENHAM, Wr. UXBRIDGE, miDox. 
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Denham 


is 
25 


As one passes the USAF Base at Denham, 
** one can still discern on the facia the words 
“London Film Studios.” Inspired by Alexan- 
der Korda, Denham Studios were once the finest 
m the country, and possibly in Europe. 


Many of the great films that put British pro- 
duction on the international map were born 
here. It is not unfair to say that many of the 
technicians who today are responsible for pro- 
duction im other studios gained their experience 
at Denham. 


Film production is very dependent upon 
efficient laboratory service, and a studio labora- 
tory was among Korda’s early plans. Just 25 
years ago, in 1936, Denham Laboratories Lid., 
was founded, and a modern building arose on 
land adjoining the studios. 


New features 


Designer was an architect of international re- 
nown, Professor Gropius, who incorporated a 
number of features then new to the laboratory. 
The distinctive appearance of the building, with 
its balconies on every floor, arose from the need 
to provide fire escape from every room in the 
days of nitrate film. Air conditioning with 
humidity control was incorporated. For the first 
time, film processing was carried out in daylight 
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thanks to the then 
developing machines. 


novel Debrie Multiplex 


Denham opened for business on November 
18, 1936, with a staff of 81 people, In charge 
of the laboratory was Garé Schwartz, and his 
assistant was Bill Harcourt, today managing dir- 
ector. Bill recalls that during November only 
2} reels of film were processed; but, before the 
year was finished, release copies of “ Elephant 
Boy’ had been printed, and sound was 
cessed for “ Fire Over England.” 


The first feature on which Denham proved 
its worth as a studio laboratory was “ Storm in 
a Teacup,” featuring Vivien Leigh and Rex 
Harrison. From then until the outbreak of 
war in 1939, a number of great films owed much 
to Denham. including “Farewell Again,” 
* Action for Slander,” *“ Under the Red Robe,” 
“Knight without Armour,” “ Victoria the 
Great,” “ Dinner at the Ritz,” “ South Riding,” 
“Vessel of Wrath, “St. Martins Lane,” 
“ Jamaica Inn,” “ A Yank at Oxford,” “ Good- 
bye Mr. Chips,” “ The Stars Look Down,” and 
* Gaslight.” 


pro- 


War years 


During the war years Denham was enmeshed 
in a net Of security, for here were processed 
the top-secret films from all theatres of war, 
ncluding those of the USS Navy Film Unit, 
which made its headquarters there. Security 
officers stood guard over the developing 
machines to safeguard the invaluable films—how 
they could have discovered the substitution of 
a film by enemy agents was never discussed! 


The specialised experience gained during the 
war proved invaluable when post-war planning 
began. In 1945 the laboratories were acquired 
by The Rank Organisation, and these plans were 
immediately put into effect. 


First decision was that the future of colour 
lay in the integral tripack processes. 


Bill Harcourt was a member of the allied team 
that investigated the German film industry, and 
his report on the Fischer colour processes was 
the first authentic account of German war-time 
progress. 


Before the war these systems existed only on 
paper; during the war German scientists had 


investigated the tripack negative/positive process 
and at an early date research on this started 


at Denham. 


At first, colour shared the facilities of black- 
and-white; some of the printing and developing 
cquipment was converted to handie colour. But 
in 1952 a new plant devoted to colour alone 
came into existence at the rear of the origina! 
building. Suitable equipment did not then exist, 
and again black-and-white equipment was 
adapted by the plant engineers, 


First feature 


feature was “Fire Bird,” 
graphed in Gevacolor, but all other 
Eastman Color, Anscocolor, 
have been handled 
of every system 
turned out. 


ts first photo- 


systems 
Ferraniacolor 
In fact, enormous footages 


other than Technicolor are 


In the meantime, the processing of the GB 
News and Universal News was taken over. A 
multip'e printer was built capable of printing 


at the enormous speed of 800 ft. per minute 


But colour processing received from all parts 
of the world soon outstripped the capacity even 
of the new plant. In 1957 the Olympic Labora- 
tory at North Acton, which had handled the 
Paramount output, was acquired. Today, 
Olympic handles the bulk of black-and-white 
work, specialising in ¢v and newsreel material, 
while Denham specialises in colour. 


Every country 


Today The Rank Laboratories undertake 
processing for practically every country in the 
world. This involves specialised processing of 
foreign material, and dubbing and sub-titling 
of films from this country and abroad. The 
output today is no less than 44 million feet 
of film per week 

A large percentage of this total 


represents 
export orders. 


It is claimed, in fact, that Denham and Olym- 
pic laboratories together now constitute the 
largest film processing organisation in Europe. 


In every part of the world, picturegoers can 
see the products of Rank Laboratories, and, if 
they only knew, would associate the name with 
most of their favourite films. 
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DENHAM !S 25 


From camera 


to screen 


by R. HOWARD CRICKS, Hon.FBKS, FRPS 


laboratory to the 
goes largely un- 
originally built as 


Shee contribution of the 
produciion of a film 

recognised Denham was 
an ancillary to the adjoining London Film 
Studios, and furthermore its managing director 
s a former feature cameraman. It goes without 
saying that the service it renders to the producer 
is unrivalled 

This fact is demonstrated by the long list of 
major films handled by the labs. From 1937 to 
the present day a large proportion of the major 
British films have been processed here in their 
eTrtirety 

One tends to think of the work of the labora- 
comprising negative development and 
release printing. But between these two stages 
is a vast amount of detailed work, the efficient 
execution of which is vital to the film producer 
Let us start with the receipt at the laboratory of 
the day's takes; they are accompanied by 
camera report sheets, but until they are developed 
just so many unidentifiable reels of 


tory as 


they are 
blank film 

The bulk of the negative development is 
handied on Debrie Multiplex machines—Denham 
has probably the largest battery of them in 
Europ The Mutkiplex was the first practical 
daylight developing machine to be commercially 


manufactured: the darkroom, lit by dim green 


safelights, is a thing of the past, so far as 
development is concerned. The exposed film is 
placed in a light-tight cassetie, which is attached 
to the machine just as a magazine is attached 
to a camera. 


The start of the reel of negative is stapled to 
a leader film, which guides it through the 
machine. At the end of the reel, a bell rings 
and a red lamp fights: the operator has less 
than a minute to attach a new reel—the machine 
of course runs continuously, but the delay is 
made possible by an elevator containing loops 
of film which is drawn into the developing tanks 
even though no film is being fed into the 
elevator 

The modern developing machine is rather like 
an iceberg—it seems to be mostly out of sight. 
On the floor below are the storage tanks, the 
pumps, and the maze of plumbing that enable 
the various solutions to be pumped into the 
desired sections of the machine, keep the baths 
in motion, and provide replenishment Here 
also is the silver recovery plant, which extracts 
vast quantities of metallic silver from the fixing 
baths, and produces gleaming slabs of metal 
which are bought by the bullion merchants. 


The Multiplex was originally a bdlack-and- 
white machine, but a number have been con- 


The whole operation of developing colour film at Denham is carried out in daylight 
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The Union colour printer at Denham is said to 
be one of the most versatile printing machines 
in the world 


verted by the plant engineers to process colour, 
and Eastman Color, Gevacolor and Ferraniacolor 
are processed regularly. Chiefly responsible for 
the high standard of consistency maintained in 
colour is Dr. Frank Gloyns, chief chemist. 

Rushes from British productions are processed 
overnight, so that reports are available to the 
producer as soon as he starts work in the morn- 
ing. The fact of the laboratory being con- 
veniently close to London Airport permits of an 
almost equally good service being given to over- 
seas rushes which arrive from all parts of the 
world. 

It is in the service offered to a producer be- 
tween the negative processing and the final nega- 
tive cutting that a laboratory shows its mettle. 
I shall never cease to wonder how the tiny rolls 
of negative, each representing one take, are 
individuatly identified, and filed away so 
efficiently that amy individual take can be found 
and printed without delay. The basis of this 
work is, of course, the footage numbers on the 
negative stock. 


Negative breakdown 


First in the negative breakdown department, 
the processed rolls of negative are cut into 
takes, and each has a leader spliced to it so that 
it can be identified with the camera report sheets. 
On these sheets are instructions by the camera 
operator as to which takes are to be printed: 
the corresponding negatives are sent to the print- 
ing department, and after printing are filed away 
along with the NG takes. 

All negatives are, of course, held by the lab., 
only the prints being delivered to the producer. 
Rush prints of colour films are in black-and- 
white. 

From this stage onwards the preparation of 
the finished negative is in the hands of the pro- 
ducer, who may make use of editing rooms in 
the lab. He often calls for reprints of odd 
scenes, or prints of takes not previously printed. 
But to an increasing extent, special effects are 
produced not in the studio, but in the lab.; these 
are discussed on another page. 

Before the negative can be finally assembled, 
titles must be prepared. Most title cards are 
nowadays the work of artists, but a printing 
press occupies a room near the title cameras- 
largely for printing foreign-language titles. 

One of the title cameras is a Vinten, with, of 
course, provision for fades and dissolves. 
Another camera makes superimposed titles for 


continued on page 6 
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FROM CAMERA TO SCREEN—continued 


fo-cign films, working frame by frame. For 
rolling titles a frame carries the title card which 
moves upwards on rails 

in due course, the edited work prints—picture 
and sound—are received back from the pro- 
ducer. The next operation in the lab. is to cut 
the negatives to match—a very responsible job. 
On two- or four-way synchronisers the match- 
ng of the cut negatives with the prints is 
checked 

Before the picture negative can be printed it 
has to be graded. Grading for the rush prints is 
a matter of experience, and subsequent grading 
of black-and-white negatives is simply a matter 
of assessing the printer ight number required 
for each scene (a good cameraman will produce 
1 negative which needs practucelly no changes) 
But for colour, not only has the printer light to 
be determined according to the density of the 
mage, but the degree of colour correction 
needed to ensure colour continuity also has to 
be assessed 


Natural ? 


This latter involves deciding upon the correct 
proportions of the three primary colours, yellow, 
magenta and cyan (blue-green), and, including 
light intensity and colour grades, no fewer than 
360,000 permutations are possible. (They talk 
of natural colour!) 

Black-and-white rush and answer prints are 
printed on Bell and Howell Model D printers, 
with manual light control. For colour prints 
the Debrie step printer is preferred: on this 
machine light control is effected by means of a 
mask band—a sinp of black paper perforated 
just like a 35<nm. film, in which apertures are 


punched of a diameter corresponding to the 
required light value, and to which filters are 
stapled for colour correction. 

To assist the grader when handling colour, 
two-frame strips are printed—a film containing 
two frames from each scene. The grader has a 
complete collection of filters of the three colours 
and of different strengths (specified in per- 
centages) and by viewing the print through these 
he decides what combination is needed, and 
specifies it by the numbers of the filters—such 
as 10Y + 20C. 


Test prints 


From the grading card so prepared, a test 
print is made. This will be viewed by the pro- 
ducing company, who will almost certainly have 
different views on some of the scenes. The 
gradings are altered, and a second print is pre- 
pared, which is generally found acceptable. (Note 
the large footages used for laboratory films 
which are never seen by the public). 

Release prints are made on Bell and Howell 
Model E printers—machines designed for mass- 
production. These machines have two printing 
heads, the left-hand one for sound, and the right- 
hand one for picture, the positive stock passing 
from one to the other. Every film is vacuum- 
cleaned before prinung. 

Generally the sound negative needs no light 
changes, but light control for the picture film 
is made by means of a matte band. Between 
the light source and the printing gate is a second 
gate through which passes the matte film, travel- 
ling at one-quarter the speed of the negative. It 
consists of a length of 35-mm. film having down 
the centre a black line of varying width which 


Congratu ations 


from Frank Durban to 


THE RANK LABORATORIES (DENHAM) LTD. 


and to Bill Harcourt on their 25 years of 


progress and achievement 


PHILIPS 


Sole Concessionaires for Great Britain and Eire for Philips Electrical Ltd. 


J. FRANK BROCKLISS LIMITED, 


167/9 Wardour Street, London, W.1. 
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The Lipsner-Smith CF2 ultrasonic film cleaner 


blocks out more or less of the light, providing 
22 light values; it is dyed to give the desired 
colour correction as indicated on the grading 
card. 

The production of these mattes itself occupies 
a department. First they have to be printed 
through an aperture of varying width, then they 
have to be dyed to a very exacting specification, 
the colour being checked by means of a Baldw'n 
colour densitometer. 

Along one wall of the room are racks carrying 


NOVEMBER 30, 196! 


cans of the more usual combinations of light 
value and colour; the desired lengths are just 
looked out and joined together. More unusual 
combinations have to be specially printed and 
dyed. The matte is matched for length with 
the negative (250 ft. of matte to 1,000 fi. of 
negative) on a spec'al synchroniser having 4-to-1 
gearing. 

This system of light control involves an 
immense amount of work, but it has imporiant 
advantages. The printer is able to run at high 
speed (4,000 ft. per hour) with no risk of a light 
change being missed. Every print is identical 
(variations in the balance of the positive stock 
or in the colour of the light source are corrected 
by means of a second filter in the printer). If 
reprints are ordered, the matte, filed with the 
negative, is always available. 

Before pr oting, every negative goes through 
the Tuffco, waxing process. The celluloid 
side is squeez.d into contact with an optically- 
worked glass roller, and picks up a solvent 
which rolls out any scratches. 


16mm. prints 


Practically every film these days needs prints 
in 16-mm, This involves optical reduction, which 
is carried out on the Union optical printer, an 
exceedingly versatile machine which is equally 
capable of blowing up from 16mm. to 35-mm. 
Generally a 16-mm. dupe negative is made from 
a 35-mm, positive, and release prints are pre- 
pared by contact 

I have made little reference to sound, but 
sound processing is an art in itself. After being 
recorded, edited and dubbed magnetically, an 
optical negative is prepared from which release 
prints are made. Practically all sound tracks 
today are variable-area, and a precise balancing 
of exposure of megative and positive is neces- 
Sary to secure a track in which the peaks are 
not cut off, and the valleys are not filled in 
essentials for clear reproduction. 

This balance is secured by means of cross 
modulation tests. A high frequency—8,000 c/s 

is recorded, modulated at a low frequency, say 
400 c/s. If cross-modulation is absent, it will 
be possible to reproduce the high frequency 
without any parasitic 400 c/s note, and this is 
the condition for correct exposure. 


Positive development 


For positive development, Debrie Multiplex 
machines are again used. The colour developing 
room contains eight such machines, three for 
Gevacolor and five for Eastman Color. Positive 
processing introduces the complication that a 
silver sound track must be produced, since a dye 
track will have a much lower reproduction level. 

After bleaching, the print contains a dye image 
as well as silver bromide, The silver bromide 
is removed from the picture area by washing 
but in the track area it must be converted to 
black silver. A loop of film passes through an 
attachment, in which a disc transfers a_re- 
developing solution to the sound track area 
only; the film is looped to provide time for the 
developer to work, and then passes back to the 
washing tanks. The print also receives an addi- 
tional formalin stabilising treatment. 

A major essential in the laboratory is com- 
plete consistency of output. This is achieved 
only by the closest control in every operation, 
and so far as developing is concerned, this takes 
two forms—chemical and sensitometric. 

At regular intervals developer baths undergo 
alkalinity tests by means of a pH meter. In 
addition, chemical! analysis is used to ensure that 
the bath is given the right degree of replenish- 
ment to maintain its activity. 

Finished results are checked sensitometrically. 
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Bell and Howell Model E continuous printers are used for the bulk printing of 35 mm. colour film for 
general release 


A test wedge is 
consisting of a 


printed on a_  sensilometer, 
number of exposures. These 
strips are processed with the negatives or 
positives, and the values are read on a 
densitometer Western Electric, Ansco or 
Baldwin—and from the readings are plotted the 
familiar characteristic curves of density 
log exposure. 

Before printing, every batch of positive stock 
s checked for speed, and in the case of colour 
stock for colour sensitivity. Adjustments in the 
printer light compensate for differences in speed, 
while, to compensate for differences in colour 
sensitivity, a fitter is (as already mentioned) in- 
serted into the printer light path. 

Finally the print goes up to the inspection 
department. Every print is projected before dis- 
patch. First the reels of 35-mm, film are, if so 
ordered, doubled-up and waxed. There are no 
fewer than 16 viewing theatres; eight have GK37 
projectors, two have Simplex, all with incan- 
descents, while the remainder are for 16-mm., 
equipped with Philips projectors. It is amusing 
to notice that the girls in the viewing theatres 
still wear their spotless white cotton gloves, even 
though they are not handling film. 

A recent installation is three 
CF2 supersonic film cleaners; 


against 


Lipsner-Smith 
these are being 


marketed by GB-Kalee 
a tank containing a 
chloroform ; 


The film passes through 
non-toxic solvent, methyl 
in the tank is a crysial vibrated at 
high frequency by means of a Philips supersonic 
generator. The surface of the film is bombarded 
with tiny bubbles of high energy, which effec- 
tively remove the dirt. Before the cleaning 
material has time to evaporate, it is squeegeed 
away, leaving the film clean and practically dry 

Rank Laboratories provide innumerable 
accessory I was surprised to see, for 
instance, that a large amateur service is provided 
Cartons contained amateur rolls of Ferrania- 
color double-8 in 25 ft. lengths, which were 
stapled together for processing, after which the 
fiim had to be slit and joined, then rewound on 
to piastic centres, 

Even 9.5-mm, is not forgotten. We saw an 
Italian developing machine, the Omac, which 
had been modified for daylight operation, and 
was processing 9.5-mm. Ferraniacolor. 

I have se far not mentioned one manufacturer 
whose contribution is of vital importance. In 
every film establishment one sees so much 
Premier equipment winders, synchronisers, 
splicers—that it fails to register. Premier equip- 
ment serves Denham as in every other studio, 
lab. and cinema. 


services. 


For special effects 


VERY negative has to have built into it 

4 fades, dissolves, often blow-ups or reduc- 
tions, occasionally stretching or compressing of 
the footage. These jobs, and many others, are 
done on optical printers. 

Most versatile is perhaps the Acme-Dunn. 
This consists of a specially-built projector head 
and a Newall camera. Both are mounted on 
slides to move in either direction, and are posi- 
tioned by means of dial gauges. Exposure is 
balanced by means of photo-cells. The whole 
machine is controlled by buttons on a console. 

The most usual applications of the optical 
printer consist of superimposition and multiple 
exposure, and if the illusion is to be perfect, the 
first essential is absolute steadiness of all the 


films in the gates. An example of work of this 
nature consisted of a reflection of the Houses of 
Parliament in the river; the movement of the 
reflection was obtained by means of a ripple 
glass, and the effect was probably more real- 
istic than if the shot had been actually filmed 
from across the river. 

The biggest development in 
the special effects field is the 
process. TMP is simply a way of placing the 
actors, filmed with foreground props in the 
studio, in any desired location—in the desert, in 
@ travelling vehicle, or perched giddily on a 
girder high above a street. Any such effects, 
as well as more obvious trick effects such as 


continued on page 14 


recent years in 
ravelling matte 
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NOW SHOWING 


IN KEY SITUATIONS THROUGHOUT THE COUNTRY 


COMMUNITY TELEVISION SYSTEM 


WITH 


STRONG, FULL-STRENGTH SIGNALS 


AND 


ABSENCE OF STATIC INTERFERENCE 


ELIMINATION OF DOMESTIC: AERTATS 
== a 


COMING ATTRACTIONS 


LOLL iV 


LOCAL TRANSMISSIONS 
ADDITIONAL CHANNELS 
COLOUR TELEVISION 

technical information from : 


EMI 


EMI ELECTRONICS LTD 
RECORDING & RELAY EQUIPMENT DIVISION - HAYES + MIDDLESEX 
Telepho Me: Haves 3888 
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[[NDICATIONS that the usual Christmas lull 
for most studios anyway—will soon be with 
us have been becoming visible in the last few 
weeks, as the number of productions being 
started has begun to dwindle. 


AT SHEPPERTON the only feature in at the 
moment is the Columbia British production, “The 
War Lover,” which Arthur Hornblow jnr. is pro- 
ducing. The story, from John Hersey’s best- 
selling novel, has as its background the American 
Air Force in wartime Britain. Steve McQueen, 
Robert Wagner and Shirley Anne Field are the 
stars, and Philip Leacock is directing. 

But even if there is only one film being shot, 
there’s plenty of advance activity for at least 
two others. 

Anglo Amalgamated’s “ A Kind of Loving,” 
which Joseph Janni is producing, is due to come 
in on December 6 from location shooting in the 
Midlands. John Schlesinger is directing this 
drama and Alan Bates (bought out of a New 
York play for 10,000 dollars), Thora Hird, and 
newcomer June Ritchie have the starring roles. 

Top pop-singer Helen Shapiro, the 15-year-old 
recording star, will make her film debut in “ It’s 
Trad, Dad,” which Milton Subotsky is produc- 
ing for Columbia. Dick Lester starts shooting 
on December 4 with a jazz personalities cast that 
includes Acker Bilk, Chris Barber, Kenny Ball, 
The Temperance Seven and George Melly. 


The crews 


TIARA TAHITI 
Rank Film Productions at Pinewood 


Producer, Ivan Foxwell; Director, Edward 
Kotcheff; Production manager, Harold Buck; 
Ist assistant director, Bert Batt; 2nd assistant 
director, Terry Clegg: 3rd assistant director, 
Michael Gray; Continuity, Joan Davis; Produc- 
tion secretary, Miriam Hart; Producer’s secre- 
tary, Margaret Becher; Lighting cameraman, 
Otto Heller; Camera operator, Cecil Cooney; 
Focus operator, Steve Claydon; Clapper, Jack 
Rixon; Sound mixer, C. C. Stevens; Sound 
camera Operator, Simon Kaye; Boom operator, 
P. A. Lioyd; Assistant boom operator, Don 
Jackson; Sound maintenance (location), Austin 
Partridge; Art director, Alex Vetchinsky; Chief 
draughtsman, Bob Laing; Draughtsman, Alan 
Fraiser; Junior draughtsman, Nigel Curzon; Set 
dresser, Arthur Taksen; Property buyer, Jim 
Baker; Editor, Tony Gibbs; Ist assistant editon, 
Brian Smediey-Aston; 2nd assistant editor, 
Pamela Gardner; Dubbing editor, Harry Miller ; 
Ist assistant dubbing editor, Brian Holland: 
Publicist, Bob Herrington; Stills, Norman 
Gryspeerdt; Dress designer, Yvonne Caffin; 
Women’s wardrobe, Laurel Staffel; Men's ward- 
robe, John Hilling; Hairdresser, Biddy Chrystal ; 
Make-up, Ernie Gasser; Assistant make-up, Phil 
Leakey; Construction manager, Bill Surridge ; 
Grip, George Beavis; Chief floor electrician, 
Victor Smith; 2nd chargehand electrician, Albert 
Bosher ; Chargehand standby prop, Mark Rowe; 
Props, E. Gaffney and P. Essex; Chargehand 
dressing prop, J. Fitt; Stand-by carpenter, R. 
McPherson; Standby stagehand, E. A. Bonner; 
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PRODUCTION ROUND-UP 


AT PINEWOOD Peter Rogers is making the 
comedy, “ Twice Round The Daffodils,” for 
Anglo Amalgamated, with Gerald Thomas direct- 
ing. The setting of the story is a sanatorium 
where the final trial of strength for patients 
before they can be discharged is a long walk 
twice round the daffodil bed. 

The cast is headed by Juliet Mills, Donald 
Sinden, Donald Houston, Kenneth Williams and 
Ronald Lewis. 


AT MGM BRITISH, Boreham Wood, the 
“ Zero One” television series continues in pro- 
duction under executive director Laurence Bach- 
mann. 

Although no features are being shot there at 
the moment, there’s a bustle of activity in pre- 
paration for interiors on Mark Robson's * Nine 
Hours To Rama,” which is on location in 
India. Set building has already started for this 
production, which, when it comes in after Christ- 
mas, will occupy three stages. 


AT BRAY, Hammer is making “ The Phan- 
tom of the Opera” for Universal at a cost of 
£400,000. Producer Anthony Hinds and direc- 
tor Terence Fisher are making the film in colour 
with a cast headed by Herbert Lom and Heather 
Sears. 

AT ASSOCIATED BRITISH Elstree studios 
there are two on the floor and a third due in 
from location. Gordon Scott is producing the 


Stand-by rigger, P. Hancock; Stand-by painter, 
W. Gardner; Cost accountant, Len Barnard. 


THE WAR LOVER 
for Columbia (British) Productions at 
Shepherd's Bush 


Producer, Arthur Hornblow, Jnr.: Director, 
Philip Leacock, Production supervisor, Raymond 
Anzarut; Production supervisor’s secretary, Liz 
Charles-Williams ; Production manager, Robert 
Sterne ; Production secretary, Joan Parcell; Pro- 
ducer’s secretary, Jill Stringer ; Continuity, Eileen 
Head; Ist assistant director, Basil Rayburn; 2nd 
asst. director, Timothy Burrill; 3rd asst. director, 
John Danischewsky; Casting director, Barry 
Gray; Secretary to casting director, Marilyn 
Ingram; Director of photography, Bob Huke; 
Camera operator, Ronnie Maasz: Focus, Denis 
Lewiston ; Clapper/loader. Simon Ransley ; Sound 
mixer, Norman Bolland; Sound camera operator, 
Desmond Edwards ; Boom operator, John Salter : 
Sound maintenance, Ernie Cousin; Art director. 
Bill Andrews; Asst. art director, Kenneth Tait ; 
Chief draughtsman, Bill Alexander: Draughts- 
man, John Siddall; Scenic artist, Ben Healey; 
Set dresser, Andrew Low; Production buyer, 
Percy Godbold; Chief make-up, George Partle- 
ton; Hairdresser, Betty Glasow; Costume de- 
signer, Julie Harris; Wardrobe supervisor, Elsa 
Fennell; Wardrobe assts.. Wyn Keeley and Roy 
Ponting; Unit publicist, Colin Reed: Still 
cameraman, Norman Hargood: Editor, Gordon 
Hales; Asst. editor, Geoffrey Fry; 2nd asst. 
editor, Roy Benson; Production accountant, Don 


by JOHN CHAMP 


prison drama, “ The Pot Carriers,” 
Graham Scott is directing. Henry Halstead is 
producing “‘ Mrs. Gibbons’ Boys,” a comedy 
which Max Varnel is directing with a cast that 
includes Diana Dors, Kathleen Harrison, Lionel 
Jeffries and Dick Emery. 

Due to come in from Spanish locations is 
“ Act of Mercy,” a drama with a South Ameri- 
can background, which stars Leslie Caron and 
David Niven. Ben Kadish is executive producer, 
Thomas Clyde producer, and Anthony Asquith 
director. 


AT MERTON PARK, producer Jack Green- 
wood continues to make the Edgar Wallace series 
for Anglo, and the studio is also busy with 
television commercials and documentaries. 


AT TWICKENHAM, where producer Guido 
Coen and director Vernon Sewell have just 
finished making “ Strongroom”’ for Bryanston, 
producer-director Kenn Fant is making the 
Nordisk Tonefilm production, “Nils Hol- 
gersson.”” Television commercials and documen- 
taries are also being handled by the studio. 


AT AP STUDIOS, Slough, the television 
series “ Supercar "’ continues in production under 
producer Gerry Anderson. 


AT CHALK FARM and CARLTON HILI 
various television commercials and documentaries 
are being made. 


which Peter 


behind the films 


Romney; Asst. accountant, Terry Price; Stand- 
by carpenter, J. Hilliker ; Stand-by stagehand, V. 
Wells; Camera grip, A. Lott; Stand-by painter, 
A. Langridge; Stand-by rigger, R. Walker: 
Stand-by plasierer, J. Arnott; charge-hand prop, 
S. Leggett 


THE LION 
20th Century-Fox on location in Kenya 


Producer, Samuel G. Engel; Director, Jack 
Cardiff; Associate Producer, Cecil F. Ford; 
Production manager, David Orton: Production 
secretary, Golda Offenheim; First assistant 
director, Ted Sturgis; Second assistant direc- 
tor, Carl Mannin; Continuity, Connie Willis; 
Production accountant, Arthur Hall; Director of 
photography, Ted Scaife; Camera operator, 
Jack Atchelor; Camera assistant (focus), Wally 
Fairweather; Camera assistant (clapper /loader), 
Michael Drew; Camera maintenance, Jack 
Greenfield; Camera grip, Ted Lockhart; Stills, 
Albert Clarke; Unit publicist, Catherine 
O'Brien; Sound mixer, David Hildyard, Boom 
operator, David Jones; Sound camera opera- 
tor, Derek Leather; Sound maintenance, Robin 
Gregory; Art director, Alan Withy; Assistant 
art director, John Hoesli; Construction manager, 
Richard Frift; Assistant construction manager, 
Harry Arbour; Chief make-up, George Frost ; 
Assistant make-up, Alan Brownie; Hairdresser, 
Joan Smallwood; Wardrobe master, Brian 
Owen-Smith; Film editor, Russell Lloyd; First 
assistant editor, William Butler; Supervising 
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J The 4 olor 


“, 


FOR ALL LOCATION LIGHTING 


IT’S POWERFUL! 

The “Cine King” lamp can be boosted by the trans- 
former to produce light approximately equivalent 
to a standard SkW Spotlight. 


IT’S PORTABLE! 

The equivalent of 20kW of standard lighting com- 
plete with stands and transformer may be carried 
in the boot of a small car. 


IT’S VERSATILE! 

Colour temperature metered and controllable. 
Adjustment to compensate for voltage fluctuations. 
May be used on mains supply of 110v to 250v A.C. 
The equivalent of 15kW of lighting from a 15 amp 
domestic power point. 


IT’S RELIABLE! 


For 15 years ‘Colortran’ has solved location lighting 
problems in the U.S.A. Now Moie-Richardson 
are producing it here. 


... anew way to hold things up : +, 
is a featherweight telescopic column with expansion spring. Adjust it to your ceiling height, then just spring 
it in and out of place. Rubber pads protect ceilings and floors. Will carry lamps, reflectors and backings 


MOLE-RICHARDSON (ENGLAND) LTD. 


CHASE ROAD, LONDON, N.W.10. ELGar 6834 


RELAX WITH 


Enrich your sound track with music from 


BOOSEY & HAWKES & Ti 


RECORDED MUSIC DEPARTMENT COMPLETE 


We maintain an ever-growing library of SYNCHRONOUS 


music specially selected and recorded 


Petit iT; 


for 
DOCUMENTARIES * SHORTS PROMPTING 


FEATURES - TV * ETC 
Classified Catalogze sent on request 
6 
Call, write or telephone 


SYSTEM 


BOOSEY & HAWKES 
29S REGENT ST., LONDON, W.1. LANgham 2060 (17 lines) 
Enquiries: A. F. L. Bassett Silver 


Film producers, TV Commercial 
Makers, Documentary and In- 
structional Film Companies have 
discovered that the Autocue 
Service can save money and 
time. 

Autocue cuts costs and frayed 
nerves by reducing rehearsal 
hours and retakes on film. 


Write today for 
complete details 


Autocue Synchronous Viewers 
can be mounted on all standard 
film cameras. Blimped models 
are available. 

The complete Autocue Service 
and experienced operators can be 
hired by the hour, or on daily or 
weekly rates. 


illustrated brochure and 
of the Autocue Service: 


ASK FOR AUTOCUE 
82 CHELSEA MANOR STREET, LONDON, $.W.3. TELEPHONE: FlAxman 5654/5 


NOVEMBER 30, 1961 


Pre-film to 
television 


LARGE party of film and television people 
4 spent an interesting day at Harlow, Essex, 
at the invitation of Stanley G. Fitch, managing 
director of Newman and Guardia Lid. The 
purpose of the visit was to see the very modern 
factory (the entrance hall of which is adorned 
with prints of Newman equipment dating from 
the early days of the film) and to inspect a range 
of recent equipment. 


Parties were conducted round the factory by 
Mr. Fitch, Tom Chatwin, sales manager, and 
other members of the staff. Of particular interest 
was a new printer which bore instruction labels 
in Yugoslav, and was being shipped to Belgrade 
the following day. 


Versatility 


Feature of the new printer is its versatility. It 
can be constructed for 35-mm. or 16-mm. It can 
be supplied as a single or double unit, and in the 
latter case either a single copy can be printed 
from picture and sound negatives, or two copies 
can be printed from one negative. The machine 
shown was built for 16-mm., and had a loop 
absorber containing 400 ft. of film, so that a 
complete reel of picture film could be printed 
continuously, without rewinding or re-threading 

The light source is a 150-watt opal lamp. The 
printer is again versatile in the manner of light 
change, which may be operated by notches, clips 
or metallic tabs on the negative. The light change 
is effected by means of a band-mask system, the 
35-mm. mask band being punched with apertures 
of appropriate size, For colour printing fitters 
may of course be attached to it. 

The Lawley Junior daylight processing machine 
is very familiar, since it is used by the BBC and 
by every programme contractor except one, and 
by many overseas film and tv studios. The 
machine seen by the visitors was for handling 
35-mm. or 16-mm., and was fitted with a buffer 
unit fer microfilm. 

The outstanding feature of the Lawley Junior 
is that it is capable of producing work to the 
standards of a major laboratory. Solutions are 


One of the printing heads of the new Lawley 
continuous film printer, manufactured by 
Newman & Guardia 
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Lawley Junior 


discarded before exhaustion, so avoiding 
replenishment problems. Temperature of the 
developer is controlled to within +4 deg. C., and 
the temperature of the fixer and washing water is 
tied to this, so that the film is throughout pro- 
cessed at constant temperature. 

Also on view was the skeleton of the new 
Lawley Senior, a machine built on the same lines 
but with a bigger output. Double-sided, it was 
built for 16-mm., and was capable of processing 
160 ft. of film per minute on each side. 

At the lower end of the output scale is the 


TV CAMERA 


TPXELEVISION, with its 

and continually moving camera, makes 
different demands upon the camera mounting 
from the film studio. The development of a 
tv camera dolley was the subject of a BKS 
paper last month, given by Denis Ward, AMIME, 
of W. Vinten, Led. 

Among the essentials of a tv camera dolley 
Mr. Ward listed that: it must be extremely 
mobile; the camerman must be provided with 
a seat which places him behind the camera and 
able to use the viewfinder at all angles of camera 
tilt; the operational controls must be usable 
during long and difficult shots without undue 
fatigue. 

The speaker described the adaptation of the 
Vinten Pathfinder crane, for a number of years 
used in film studios, to the requirements of tele- 
vision. The cameraman’s fixed seat was replaced 
by a swinging seat in order to follow panning 
shots; the seat could be raised or lowered to 
follow the viewfinder. The crane was motorised 
in order to cut the crew from three to two; 
thp motors powered the two rear wheels and a 
thp motor the jib arm. Tiller steering was re- 
placed by a steering wheel and a platform 
was provided for the tracker, with a “dead man's 
switch.” Rotation of the camera and camera- 


long-take techniques 


processing machines 


Wit 


: 


Hil}} 


Hj 


Ai 


i// 


installed at BCINA, Acton 


Lawlette, a compact litthe machine with an output 
of from 2 to 15 ft. per minute. One of the 
machines examined was for 35/16-mm., and the 
other 16-mm. reversal. 

Next door to the N. and G. factory is that of 
Beard and Fitch, the old-established firm of gear- 
cutters, with which Stanley Fitch has family 
associations, Host here was J. W. T. Beard, 
managing director, and after lunch he and mem- 
beds of his staff showed the party round the 
factory. Here are cut the gears and sprockets for 
Newman and Guardia equipment.—R.H.C 


MOUNTINGS 


man was effected by the 
around a foot-board. 


cameraman paddling 

In the 1950s two Fearless cranes bought by 
the BBC from America were modified by Mole- 
Richardson. The crane was made more mobile, 
brakes were added, and the controls were altered 
to reduce the crew from four to three. 


Noise reduced 


Last year the Vinten Heron crane was intro- 
duced. Outstanding feature was that the noise 
level was reduced by the use of hydraulic drives : 
hydraulic motors were built on to two of the 
wheels, while an accumulator of the nitrogen/ 
hydraulic type stored power at pressures from 
800psi to 1,100psi 10 operate the jib. By means 
of a steering wheel the two rear wheels could be 
steered, or all four wheels could be moved 
together for crabbing. Quadrant type forward 
and reverse controls were positioned on the 
steering wheel. A further 12ins. of camera 
height was gained by an additional ram in the 
camera : 

Following a study of the present-day require- 


continued on page 12 
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FILM BOARD 
OF CANADA 
THEATRE 


NEW preview cinema, 
Canadian-made films in 
ypened by the National Film 
n Grosvenor Square 


which will show 
London, has been 
Board of Canada 


The theatre has seating accommodation for 70, 
x chairs being upholstered in Chinese turquoise 
noquette The blue, and a red-and- 
grey carpet and a beige screen-curtain complete 
n unusual but effective colour scheme 


walls are 


The design and facilities have a special appli- 
ition to the Canadian Film Board's diverse 
ctivities, which include films and film strips for 

educational, technical, safety and agricultural 


is well as films to promote discussion of 
sOcial issues 


Pics 
irrent 
The projection room is equipped wth two 
GK 37 projectors and a Kershaw slide projector 
The screen has a maximum width of 13ft. and 
nobile masking 


Use of films 
in safety 


r 
yy value of films in studying the visual 


problems of driving was the } 
“« BKS lecture. Speaker was J. M. Waldram 
BSc AMIBE. of the GEC Research Labora 


whose nierest is centred 


subject of 


of course 


hghting 
through the 
mounied on 


the study of street 
€ ike windscreen on 
1 Veigel car tripod. An 
possible to superimpose 
¢ road 


device made 
he actual eye move- 
the projected film 
the camera was 


sO na 
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Auditorium of the new NFBC preview theatre 


carried on a crash-helmet 
and a prismatic system 
movements to the film 


worn by the driver, 
conveyed the eye 


Another useful development a panel on 
the dashboard of the car which showed on the 
film the movements of the brake, clutch and 
iccelerator 


was 


A number of films shown, taken at 
various speeds from 30 mph on local roads to 
65 mph on the motorway. 

Replying to W. S. Bland, Mr. Waldram 
thought the focal length of the camera lens 
unimportant (the lens used was a lin. f/ 1.4) since 
any distortion could be correcied by a suitable 
viewing distance in projection. 

W. P. Vinten spoke on the relative efficiency 
of mercury and sodium lights, which, said Nr. 
Waldram, had been a particular subject of study. 

Mr. Waldram disagreed with L. S. Jesty that 
driving on the headlights could ever be as safe 
1s good street lighting. The laboratories had. 
he told R. H. Cricks, studied the problem of 
the varying intensity of vehicle lights. 


were 


TV CAMERA MOUNTINGS—continued 


of television ew type of dolley, 
y named the Peregrine, is 


ypment It will ha 


pro- 
in course of 
ve a six-wheeled chassis 
wheels red and three for brak- 
ng The dolley w crab only, not steer 
two castings support- 
and also providing a 
yund the chassis centre, 
for the crew of two, « of whom will have a 
monw#or screen ve jib arm will terminate at 
the long end wilt! pan-and-tilt head for the 
and at the other end hydraulic compo- 
nenms will be 
The 


powered 


deve 


three of tn 


The platf Tm w 
ig the jib 
seat assembly 


camera 
mounted 
following 


counter-balance 

will be provided 
operated by a handwheel; a 
joy-stick for jib elevation, with a twist-grip for 


controls 


sMeering 


turn-table rotation; pedals for forward and 
reverse tracking; a servo-operated miniature pan 
bar for camera pan and tilt: and a capstan 
mounted on the end of a lever for focus and 
zoom adjustment. 

Mr. Ward spoke of his investigations into the 
use of the camera on the floor. He considered 
that the closest possible contact between pro- 
ducer, cameraman and actor was essential, and 
in the new dolley the producer would be able 
to use the same monitor as the cameraman, and 
during the line-up period could actually travel 
on the dolley. 

The possibilities of complete remote control 
of the camera were discussed, but Mr. Ward 
thought this undesirable. 

L. C. Jesty made the suggestion that the new 


BOOK REVIEW 


HE new edition of Kodak Wratten filters is 
more than a catalogue of the vast number 
of filters made by Kodak: it is a complete 
treatise on the types and uses of filters, and on 
the theory underlying them 
Half the book consists of spectrophotometric 
curves of filters, together with tables of trans- 
mission and density values, the chromaticity co- 
ordinates, and notes on their uses. Both ultra- 
violet and infra-red filters are included, and also 
a list of the CC or colour-correction filters. 
The first half of the book gives a wide range 
of data on the construction and dimensions of 
filters, the uses of glass and gelatine filters, much 
explanatory material such as the meaning of 
mired, together with useful guides on filters for 
black-and-white and colour. A surprisingly large 
number of filters is listed for non-photographic 
purposes.—R.H.C. 


KODAK WRATTEN FILTERS. 2nd ed 
6« 


ition, 
1961. Published by Kodak Litd., 12s. , 


dolley would lend itself to such control. 


R. Patrick proposed that the dolley should 
also carry the microphone boom and operator 

S. Howell referred to the difference between 
direct operation of the camera, when one has 
two-eye vision, and operation by means of a 
monitor. 

Mr. Ward pointed out further that, in the 
latter case, there was a reversal of controls, but 
he had found that one soon became accustomed 
to the difference. 

R. H. Cricks pointed out another difficulty: 
the effect of different lens foci. 

S. Lewis Johnson suggested that the camera 
should be carried from the roof, in the same 
way as modern lighting, leaving the floor even 
more clear. Mr. Ward said that the idea had 


been considered, hut the movement of the camera 
would be very restricted 
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BKS hears about... 


MAKING THE NORMAN 


WISDOM 


T= solemn business of producing comedy 
films was the subject of the opening lecture 
of the BKS season. Lecturer was Hugh Stewart, 
who has been responsible for the production of 
the Norman Wisdom comedy series. 

The daunting thing about comedy, he said, 
is that it differs from person to person and in 
one person from day to day. He disputed the 
attitude that comedy is inferior to drama; it is 
the comedy stars of the past that are best re- 
membered—Chaplin, Harold Lloyd, Laurel and 
Hardy. Slapstick is the major thing the film 
has done—it is unique to the film. 

A comedy must start by having something 
basically believable, whether it be satire, irony 
or slapstick. The story must be basically human 
and credible. The action should arise out of the 
conflict of human beings. 


Outstanding 


Norman Wisdom, said Mr. Stewart, was a 
clown of outstanding quality—a great pricker of 
pomposity, and his stories must have a basic 
natural simplicity. 

There were four stages of creation of a film: 
preparation and writing, shooting, editing, and 
dubbing of music and effects—the last particu- 
larly important with slapstick comedy. The diffi- 
culty with comedy was that once somebody told 
a joke you had heard it; there was no subse- 
quent impact as with a drama; because every- 
body on the floor laughed at a scene it did 
not mean to say it would seem funny to a 
cinema audience. 

Few people could appreciate a comedy by 


Problems of 


RACTICAL problems of producing tracks 

for 16mm. films were discussed and demon- 

strated to a recent BKS meeting by L. Hanks, 
of Colour Film Services. 


He contrasted the average 16mm. film of even 
five years ago with that of today; formerly the 
track consisted chiefly of commentary and back- 
ground music, but, with the introduction of 
magnetic recording, synchronism and mixing had 
become possible. 


The Leevers-Rich Syncropulse system assured 
synchronism, but it was not possible to cut the 
tape. The 16mm. sprocketed recorder overcame 
the problems of mixing and laying tracks. Splices 
formerly caused trouble, but today butt-jointing 
was universal and was quite noiseless. There 
were excellent 16mm. editing tables now avail- 
able. 

The great advantage of magnetic recording was 
that it could be copied several times, so that 
pre-mixes and re-recording could be carried out 
just as in 35mm. practice. This facility was de- 
monstrated by the playing of a tape which had 
been recorded from a cut film, itself recorded 
from discs and tape. 


Two problems of sound, said Mr. Hanks, were 
the dynamic range and the frequency range. It 
was impossible to reproduce the full 60db. of 
an orchestra: but an acceptable frequency range 
was possible—the tape just heard had had a 


COMEDIES 


seeing the rushes. Mr. Stewart recalled a studio 
joke about Pharaoh’s daughter who found a baby 
by the water; her father thought i the ugliest 
baby he had ever seen. Replied the daughter: 
“It looked lovely in the rushes! ” 

R. J. T. Brown suggested that comedy was 
generally based upon cruelty; Mr. Stewart 
thought this might be said, but cruelty was rather 
a harsh word. 


American humour 


Leslie Wheeler inquired whether, having re- 
gard to the commercial aspects, the American 
sense of humour differed from our own. Wisdom 
said the lecturer, did not go down well in 
America but was immensely popular everywhere 
else. His films had been dubbed into Italian, 
German and Spanish, and elsewhere were sub- 
titled. 

Mr. Wheeler then suggested they might well be 
dubbed into American! 

R. H. Cricks recalled that the chase had been 
an essential from the earliest days of comedies. 

Mr. Stewart regarded the chase as another 
misfortune that might be turned to comedy: it 
could be a good finale. He did not agree with 
the cast-iron type of script that must not be 
altered on the floor. If the script were 95 per 
cent. finalised, the remaining 5 per cent. might 
give the artists a chance for improvising. 

The speaker agreed with R. Patrick that 
modern taste in comedy was more subtle. Farce 
did not exist today. 

Replying to A. E. Ellis, Mr. Stewart thought 
the sneak preview very valuable. 


16-mm. sound 


response flat from 50 c/s to 10 kc/s, with slight 
attenuation to 12 ke/s. 

Magnetic stock was an important considera- 
tion. The coating must be even and constant 
in electrical properties from batch to batch: it 
must be easily spliced, and it must be cheap 
and easily obtainable. In order to compensate 
for the recording characteristic, the play-back 
amplifier must have a fixed amount of bass lift 
of 6db per octave from 1 ke to 40 c/s. 

An important development in magnetic record- 
ing was the discovery of HF bias—a supersonic 
frequency of about 70 kc/s recorded simultane- 
ously with the sound. Tracks were reproduced 
showing the effect in loss of top response and 
in over-all volume if the bias was wrongly a’- 
justed. 


Limitations 


A major limitation to the quality of 16mm. 
sound was generally the conditions of reproduc- 
tion. Such films were shown in hails often un- 
suitable acoustically; most portable projectors 
did not ensure a smooth flow of film past the 
reproducing head due to inadequate damping 
arrangements. Few projectors were correct for 
azimuth. Many projectors were supplied with a 
loud-speaker having a soft diaphragm which 
reduced treble response. One projector at least 
had the magnet head out of synchronism. 


Dage tv equipment, now being handled by 
Rank Precision Industries, is exceedingly compact, 
and an installation was recently demonstrated at 
Mortimer House. Film was projected on a GK37 
projector fitted with a 1,000-watt lamp. Slides 
were carried on a new type of drum projector, in 
which the slides could be quickly moved or 
replaced. The multiplexer was capable of 
accepting three pictures. The image from the 
Dage camera could, of course, be reproduced on 
any number of receivers. Another useful idea for 
providing telecine in an existing preview theatre 
was also demonstrated 
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SPECIAL EFFECTS 
—continued 


Gulliver among the Lilliputians, can be achieved 
by TMP 

Basically, TMP consists in making separate 
films of background and foreground (which need 
have 80 connection one with the other except 
1 certain regard for perspective) and then mak- 
ng a hole im the background picture into which 
he foreground is fitted 

To achieve this, a silhouette image must be 
prepared of the foreground The actors and 
props are lit by yellow light (generally sodium 
ubes) and are filmed against a backing lit with 
blue light A beam-splitter camera (built at 
Denham) is employed; it runs a yellow-sensitive 
film on which the foreground is recorded, the 
background being clear film; and a blue-sensi- 

ve film on which the blue backing records as 
black and the foreground in clear film. 

4 print from the background film thus pro- 
duces an opaque silhouette of the foreground, 
which becomes the foreground matte. This 
matte, placed in front of the background film. 
will produce the hole into which the foreground 
mage is printed 


For colour 


The system so far described is, of course, 
possible only for black-and-white films ; in colour 
films the foreground colours must be rendered. 
So the foreground is illuminated with light which 
s visually white, but which is actually lacking in 
the monochromatic yellow band of sodium light, 
the loss of which has no perceptible effect on 
the colour of the image; the backing is lit with 
sodium lamps 

Colour negative film is also used in a simpli- 
fied version of TMP. specially suitable for tele- 
vision work This system can be used in a 
normal camera, the colours of the negative pro- 
necessary background separation 
course, be carried out in 


viding the 
Printing could, of 


two operations on a conventional optical printer; 
but a special beam combiner printer has been 
built, embodying two projector heads and a Bell 
and Howell camera, which produces a com- 
posite negative in one operation. 

The applications of TMP are unlimited. Ik 
could, no doubt, be used to simulate the vast 
sets and crowds of spectacular epics—except 
that the publicity man would have no vast sets 
to show off! 

However it is used, the essential of TMP, as 
of all special effects, is that the deception should 
be undetectable. “ But there are no special 
effects in that film! "—that’s the finest tribute a 
special effects man could have, when he knows 
that he has been responsible for many of the 
scenes, and has probably saved the producer 
considerable sums of money. 


Right: the Acme-Dunn multi-purpose optical 
printer. Below: the Beam Combiner, a double- 
headed printer especially developed at Denham 


THE CREWS BEHIND—continued 


Chargehand electrician, Tom Heathcoat ; 
Chargehand electrician, D. Thetford; Electri- 
cians. E. Nichols, A. Miller, J. Murphy, A. G 
Stevens, R. E. Webster, G. V Pearman, C 
Plumridge Maintenance electrician .. ie 
Tandy ~ Generator operators. Peter Atkinson, 
George Felwick 


TWICE ROUND THE DAFFODILS 
Anglo Amalgamated at Pinewood 
Producer, Peter Rogers Director, Gerald 
Thomas; Production manager, Bill Hill, Casting 
director, Betty White; Production secretary, 
Bery! Harvey ; Producer's secretary, Janet Finch ; 
Ist assistant director, Tony Waye; 2nd assistant 
director, Terry Clegg: 3rd assistant director, 
Simon Relph; Continuity, Penny Daniels; Light- 
ing cameraman, Alan Hume; Camera operator, 
Dudley Lovell: Focus-puller, Steve Claydon; 
Clappers/loader, Jack Rixon; Sound m‘xer, Bob 
MacPhee; Boom operator, Harry Fairbairn ; 
Assistant boom operator, Graham Hartstone; 
Sound camera operator, Charles Arnold, Art 
director, Carmen Dillon; Chief draughtsman, 
Bob Laing; Draughtsman, Michael White ; Set 
dresser, Patrick McLoughlin; Construction 
manager, Bert Mansell; Property buyer, Harry 
Hannay; Publicist, Tony Hill; Publicity secre- 
tary. Vera Harrington; Editor, John Shirley; 1st 


editor, Rod Keys; Costume designer, Joan Ella- 
cott; Wardrobe master, Bert Simmonds; Ward- 
robe mistress, Pat Baden; Make-up, Geoff 
Rodway and George Blackler; Hairdresser, Biddy 
Chrystal; Stills, lan Jeayes; Production 
accountant, Bernard Spence; Camera grip, Bill 
Bannister; Chargehand props, Dickie Bamber; 
Chargehand dresser, Chick McCarthy; Standby 
props, Bruce Bigg; Standby painter, Robert 
Smith ; Standby rigger, P. J. McGraph; Standby 
carpenter, Leonard Edwards; Stagehand, John 
Blinco; Electrical supervisor, John Swann; 
Chargehand electrician, Harold Cook. 


FLAT TWO 
Anglo Amalgamated at Merton Park 


Producer, Jack Greenwood; Director, Alan 
Cooke; Unit production manager, Joe Levy; 
Production secretary, Ann Stanborough; Ist 
assistant director, Ted Lewis; 2nd assistant direc- 
tor, Al Burgess; 3rd assistant director, Deh-Ta 
Hsiung; Continuity, Majorie Owens; Lighting 
cameraman, Bert Mason; Camera operator, 
Herbie Smith; Ist camera assistant, Alan Row- 
land; Clappers/loader, Patrick Davis; Stills, 
Eddie Orton; Art director, Peter Mullins: Cast- 
ing director, Ronnie Curtis; Sound recordist, Sid 
Rider; Boom operator, Tom Otter; Sound 
camera operator, Robin Clare; Editor, Derek 
Holding; Make-up, Aldo Manganaro; Wardrobe 


NOVEMBER 30, 1961 


mistress, Eileen Welch; Hairdresser, Hilda Fox: 
Chief electrician, Jim Axtell: Floor electrician, 
Frank Ives; Property master, Ted Waters: 
Property buyer, Dennis Griffin; Chargehand 
props, Barry Stopher; Construction manager, 
Eddie Turner; Transport, Bill Booth: Unit 
driver, Arthur Styles; Grips, Bert Habicht. 


THE SHARE-OUT 
Anglo Amalgamated at Merton Park 


Producer, Jack Greenwood; Director, Gerard 
Glaister; Unit production manager, Joe Levy; 
Production secretary, Ann Stanborough; 1st 
assistant director, Ted Lewis; 2nd assistant 
director, Al Burgess; 3rd assistant director, Deh- 
Ta Hsiung; Continuity, Marjorie Owens: Light- 
ing cameraman, Bert Mason; Camera operator, 
Herbie Smith; Ist camera assistant, Alan Row- 
land; Clappers loader, Patrick Davis: Stills, 
Eddie Orton; Art director, Peter Mullins: 
Casting director, Ronnie Curtis; Sound 
recordist, Sid Rider; Boom operator, Tom 
Otter; Sound camera operator, Robin Clare; 
Editor, Bernard Gribble; Make-up, Aldo Man- 
ganaro; Wardrobe mistress, Eileen Welch: 
Hairdresser, Hilda Fox; Chief electrician, Jim 
Axtell; Floor electrician (i/c), Frank Ives: 
Proper’, master, Ted Waters: Property buyer, 
Dennis Griffin; Chargehand props, Barry 
Stopher; Construction manager, Eddie Turner ; 
Transport, Bill Booth; Unit driver, Arthur 
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the basis 
of every good 


magnetic recording 
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ZONAS TRIPE 
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ZONAL FILM FACILITIES LTD 


REMEMBER 
meMEmMBER.... 


Colour rockets into the November sky. 


A sure-fire reminder of the wonderful — wonderfully 


reliable — colour, this month and every month, of 


EASTMAN COLOUR FILM 


Kodak Limited, Motion Picture Film Division, 
Kodak House, Kingsway, London, W.C.2. 
‘Eastman’ is a registered trade-mark. 


